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+LSHUU]HF]\ZLVWR�FL�� MDN� L�

ZLUWXDOQHM� U]HF]\ZLVWR�FL�� QLH� PR9QD�

QD]ZDÈ� SU]HVWU]HQLÆ� DQL� QDWXUDOQÆ��

DQL� U]HF]\ZLVWÆ�� .D9GD� ]� QLFK�

Z\PDJD� RG� F]�RZLHND� GRVWRVRZDQLD�

VSRVREX� RGNRGRZ\ZDQLD�

RGELHUDQ\FK� ZUD9H�� SR� WR�� E\� P´J��

RQ� Z� QLHM� VZRERGQLH� IXQNFMRQRZDÈ�

�E\� ]DFKRG]L�D� LQWHUDNFMD� ]�

RWRF]HQLHP���&]�RZLHN�MDNR�XF]HVWQLN�

SU]HVWU]HQL� ZLUWXDOQHM� SU]\MPXMH� Z�

QLHM� Z\EUDQH� OXE� QDU]XFRQH� UROH� L�

XVWRVXQNRZXMH� VLÚ� GR� QLHM� VZ\P�

G]LD�DQLHP�� &RG]LHQQH� REFRZDQLH� ]�

MHGQÆ� ]� WDNLFK� SU]HVWU]HQL� F]\QL� MÆ�

QRUPDOQÆ�� F]\� UDF]HM�� MDN� E\�

SRZLHG]LD�� :ROIJDQJ�:HOVFK�� zPQLHM�

V]WXF]QÆy�� 7DND� zPQLHM� V]WXF]QDy�

SU]HVWU]H�� MHVW�� ZHG�XJ� *HUQRWD�

%·KPH�� F]Ú�FLÆ� zSU]\URG\y�� ER� zZ�

JUXQFLH� U]HF]\� FKRG]L� R� ��XV\WX�

RZDQLH�F]�RZLHND�Z�RWRF]HQLDFK!!y���
F]\OL� Z� U´9Q\FK� �URGRZLVNDFK� 9\FLD��

1LH� W\ONR� ZHUW\NDOQ\P� L�

KRU\]RQWDOQ\P� s� MDN� X� -HDQD�

%DXGULOODUGD� F]\� <L�)L� 7XDQD��� 'OD�

F]�RZLHND� ND9G\� REV]DU� zSU]\URG\y�
                                                           

1 Gernot BÖHME, Filozofia i estetyka przyrody 
Z� GRELH� NU\]\VX� �URGRZLVND� QDWXUDOQHJR, 
Terminus 28, Oficyna Naukowa, Warszawa 2002, s. 
6. 

2� 2GQR�QLH� SU]HVWU]HQL� ZHUW\NDOQHM� L�
horyzontalnej porównaj prace: Jean BAUDRILLARD, 
Ameryka, Sic!, Warszawa 2001 oraz Yi-Fi TUAN, 
3U]HVWU]H�� L� PLHMVFH,� %LEOLRWHND� 0\�OL�
:VSyáF]HVQHM, PIW, Warszawa 1987. 

%·KPHJR� �QDWXUDOQ\� OXE� V]WXF]Q\��

MHVW� RGUÚEQ\P� NUDMREUD]HP�� Z�

NW´U\P� UR]JU\ZD� VLÚ� VSHF\ILF]Q\�GOD�

QLHJR� URG]DM� ]GDU]H��� 3HZQH�

NUDMREUD]\�VÆ�PLHMVFHP�]DEDZ\��LQQH�

SUDF\�� D� MHV]F]H� LQQH� VSRWND�� OXE�

NXOWX�� =� ELHJLHP� F]DVX� ]QDF]HQLH�

PLHMVFD�� MDN� L� VDPR� Z\G]LHORQH� GR�

WHJR� PLHMVFH�� XOHJD�R�

SU]HREUD9HQLRP�� QD� FR� ZS�\Z� PLD��

F]�RZLHN�VWRVXMÆF\�]GRE\F]H�WHFKQLNL��

&]�RZLHN�� D� UDF]HM� MHJR� FLD�R�� NW´UH�

%·KPH� X]QDMH� ]D� QDMEOL9V]Æ� QDP�

SU]\URGÚ��� GRF]HND�R� VLÚ�

zPFOXKDQRZVNLFKy� UR]V]HU]H��

�H[WHQVLRQV� RI� WKH� KXPDQ� ERG\���

NW´UH� ]ZLÚNV]DMÆ� MHJR� SUHF\]MÚ� RUD]�

PR9OLZR�FL�� -HGQRVWND� OXG]ND�

Z\SRVD9RQD� Z� zJDG9HW\y� VWDMH� VLÚ�

zZLUWXDOQ\P� F]�RZLHNLHPy��� NW´U\�

                                                           
3� 3RU�� 6WDQLVáDZ�CZERNIAK, Gernota Böhmego 

antropologizacja estetyki, [w:] G. BÖHME, 
Filozofia i estetyka przyrody…, s. XV. 

4 Por. Marek CHOJNACKI, Telewizja – cztery 
QDMLVWRWQLHMV]H� VSRVWU]H*HQLD�� >Z�@� %HDWD�
FRYDRYCZAK (red.), Ekspansja obrazów. Sztuka i 
PHGLD� Z� �ZLHFLH� ZVSyáF]HVQ\P, Wydawnictwo 
WSP TK, Zielona Góra 2000, s. 205. 

-DN� SLV]H� %DXGULOODUG�� Ä&]áRZLHN� :LUWXDOQ\��
unieruchomiony przed swym komputerem, uprawia 
PLáR�ü� via PRQLWRU� L� Z\NáDGD� ]D� SR�UHGQLFWZHP�
WHOHNRQIHUHQFML��:� WHQ� VSRVyE� ]RVWDMH� XSR�OHG]RQ\�
]DUyZQR�PRWRU\F]QLH�� MDN� L� XP\VáRZR�– oto cena, 
MDN�� SU]\MG]LH� PX� ]DSáDFLü� ]D� VZRMH�
zoperacjonalizowanie. Podobnie jak okulary lub 
V]NáD� NRQWDNWRZH� VWDQ�� VL
� NLHG\�� ]LQtegrowanymi 
SURWH]DPL�JDWXQNX��NWyU\�XWUDFLá� VZyM�Z]URN�� WDN�– 
QDOH*\� VL
�REDZLDü�– sztuczna inteligencja wraz ze 
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SRUXV]D� VLÚ�Z�ZLUWXDOQHM� SU]HVWU]HQL��

=DZV]H� W\ONR� zWHOHREHFQ\y�� L�

UHSUH]HQWRZDQ\� SU]H]� VZRMHJR�

zDZDWDUDy��Z�ZLUWXDOQ\P�NUDMREUD]LH��

3RZVWDMH� S\WDQLH�� -DNL� NUDMREUD]� MHVW�

GRVWÚSQ\�ZLUWXDOQ\P�OXG]LRP�G]LÚNL�

WHFKQLFH��PHGLRP�L�PXOWLPHGLRP"�

�

�

:LUWXDOQ\� NUDMREUD]� GOD�

ZLUWXDOQHJR�F]�RZLHND�

�
3U]\�W\P�RJUDQLF]HQLX�SRPLMD�VLÚ�WR��9H�
VSRVWU]H9HQLH�]P\V�RZH�EH]SR�UHGQLR�

Z\WZDU]D�XV\WXRZDQLH��%HILQGOLFKNHLW���F]\�
WH9�LQQ\PL�V�RZ\��]P\V�RZR�È�MHVW�

VSRVREHP��Z�MDNL�F]�RZLHN�V\WXXMH�VLÚ�Z�
RWRF]HQLX���

�
�*HUQRW�%·KPH��)LOR]RILD�L�HVWHW\ND�

SU]\URG\�Z�GRELH�NU\]\VX��URGRZLVND�
QDWXUDOQHJR��

�

�

                                                           
VZ\P� WHFKQLF]Q\P� Z\SRVD*HQLHP� VWDQLH� VL
�
SURWH]�� JDWXQNX�� NWyU\� ]DSRG]LDá� JG]LH�� ]GROQR�ü�
m\�OHQLD�´� �-HDQ� BAUDRILLARD�� �ZLDW� ZLGHR� L�
podmiot fraktalny, [w:] Andrzej G:Ï''' (red.), Po 
NLQLH"����$XGLRZL]XDOQR�ü�Z�HSRFH�SU]HND(QLNyZ�
elektronicznych, Kraków 1994, s. 255.) 

5 Por. Ryszard W. K/86=&=<�6.,, Sztuka 
PHGLyZ� L� V]WXND� PXOWLPHGLyZ� DOER� R� ]áXdnych 
analogiach, [w:] FRYDRYCZAK (red.), Ekspansja 
obrazów«�� V�� ����� �Ä��7HOHREHFQR�ü!!�
rozumiana jako przebywanie <<jak gdyby>> w 
RWRF]HQLX�� GR� NWyUHJR� PDP\� GRVW
S� ]D� SRPRF��
PXOWLPHGLyZ�´��WDP*H�� 

6 Por. Krzysztof KALITKO, Architektura 
wirtualnej kolonizacji, .XOWXUD�:VSyáF]HVQD, NR 3 
(37) 2003, Warszawa 2003, s. 82 
(„Stephensonowski termin avatar UyZQLH*�
SU]HV]HGá�GR�SRZV]HFKQHJR�X*\FLD�´��WDP*H�� 

„Sanskryt, DYDW�UD –� µ]DVW�SLHQLH¶� RG�avatarati 
–� µ]VW
SXMH¶�� ava –� µZ� Gyá¶�� terati – ‘przychodzi’ . 
=DVW�SLHnie, wcielenie bóstwa.” 6áRZQLN�Z\UD]yZ�
REF\FK� L� ]ZURWyZ� REFRM
]\F]Q\FK�� :áDG\VáDZ 

K23$/,�6.,�(red.), Wiedza Powszechna, Warszawa 
1988, s. 54. 

7 BÖHME, Filozofia i estetyka przyrody…, s. 
39. 

:UD]�]�UR]ZRMHP�UHOLJLL��V]WXNL��

QDXNL� L� WHFKQLNL� F]�RZLHN�� MDN�

SRZLDGD� 0F/XKDQ�� ]RVWD��

Z\SRVD9RQ\� Z� QRZH� Z]RUFH� L�

PR9OLZR�FL� SRVWU]HJDQLD�� NW´UH� VÆ�

PR9OLZH� G]LÚNL� RZ\P� UR]V]HU]HQLRP�

�H[WHQVLRQV�� QDWXU\� OXG]NLHM��

-HGQRF]H�QLH� HZROXFMD� U´9Q\FK�

G]LHG]LQ� 9\FLD� ]PXV]D� OXG]L� GR�

QDXF]HQLD� VLÚ� QRZHJR� VSRVREX�

UR]NRGRZ\ZDQLD� GRVWÚSQ\FK�� G]LÚNL�

zJDG9HWRPy��GDQ\FK��/HF]�MDN�]DXZD9D�

*HUQRW�%·KPH��

�
.D9G\� RUJDQL]P� QLH� MHVW� ZLÚF�
W\ONR�� MDN� WZLHUG]L�� 8H[N½OO��
RWZDUW\� QD� VZH� �URGRZLVNR� L�
F]XMH�� MDN� WR� RNUH�ODP�� VZÆ�
FLHOHVQÆ� REHFQR�È� Z� W\P�
�URGRZLVNX� MDNR� zVWDQy�� OHF]�
ND9G\� RUJDQL]P� Z\SRVD9RQ\�
MHVW� U´ZQLH9� Z� VSRVRE\�
SUH]HQWRZDQLD� �URGRZLVNX�
VZRMHM�REHFQR�FL���

�

=D� SRPRFÆ� RZ\FK� UR]V]HU]H��

F]�RZLHN� MHVW� Z� VWDQLH� VSRVWU]HJDÈ�

GRW\FKF]DV�QLHZLGRF]Q\��ZLDW��.RQLH��

SRZR]\�� VDPRFKRG\�� VDPRORW\�

SR]ZDODMÆ� QD� FRUD]� V]\EV]H�

SU]HPLHV]F]DQLH� VLÚ�� ]PLHQLD� WR� Z�

SU]HVWU]HQL� G]LHM´Z� SRMÚFLH� zMHGQHJR�

GQLD�GURJLy��FR�ZS�\ZD�QD�LQQH��WDNLH�

MDN�� zGRVWÚSQD� SU]HVWU]H�y�� zVÆVLDGy��

zGDOHNRy��� 6SU]ÚW� ZVSLQDF]NRZ\�

XPR9OLZL�� ]GRE\FLH� zVLHGOLVND� ERJ´Zy�

s� J´U\�� &LHS�D� RG]LH9� ]ZLÚNV]\�D�

WHUHQ� ]GDWQ\� GR� ]DVLHGOHQLD��

                                                           
8 BÖHME, Filozofia i estetyka przyrody…, s. 

43. 
9� 3RU�� UR]G]LDá� �: Czas w przestrzeni 

GR�ZLDGF]DQHM, szczególnie strony 164-168, i 
UR]G]LDá����3U]HVWU]HQQR�ü�L�VWáRF]HQLH, s. 72-76, w: 
TUAN, 3U]HVWU]H��L�PLHMVFH. 
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8PLHMÚWQR�È� Z\WZDU]DQLD� EURQL��

SUDZR�� ]ZLÚNV]\�\� SRF]XFLH�

EH]SLHF]H�VWZD�� 7HOHVNRS\� L�

PLNURVNRS\� SR]ZDODMÆ� QD� RJOÆGDQLH�

RWRF]HQLD� QLHGRVWÚSQHJR� zJR�\P�

RNLHPy��G]LÚNL�F]HPX�F]�RZLHN�MHVW�Z�

VWDQLH� XV\WXRZDÈ� VZRMÆ� FLHOHVQÆ�

REHFQR�È� Z� PDNUR��� PH]R�� L�

PLNURNRVPRVLH��0XOWLPHGLDOQ\�VSU]ÚW�

UHMHVWUXMÆFR�RGWZDU]DMÆF\�� ZLGHR��

WHOHZL]MD�� F]DVRSLVPD�� NVLÆ9NL�� V]NR�\��

]ZLÚNV]DMÆ� LOR�È� GRVWÚSQHJR�

GR�ZLDGF]HQLD� �VSUDZLDMÆF� ZUD9HQLH�

zMDN� JG\E\y�$OV� RE�� WR� QDP�ZV]\VWNR�

VLÚ� ]GDU]D�R��� 6Æ� WR� SU]\N�DG\�

ZLUWXDOL]RZDQLD�SU]HVWU]HQL�RG�VWURQ\�

F]�RZLHND�� JG\9� WDND� SU]HVWU]H��

GR�ZLDGF]H�� MHVW� SRWHQFMDOQLH�

GRVWÚSQD� MHG\QLH� ZLUWXDOQHPX�

F]�RZLHNRZL��

5R]V]HU]HQLD� F]�RZLHND�

G]LD�DMÆ� QLF]\P�ELRSRUW��� �ÆF]ÆF\�QDV�
]� LQWHUDNW\ZQÆ� V\PXODFMÆ� PDWUL[��

3R]ZDODMÆ�RGELHUDÈ�L�Z\V\�DÈ�V\JQD�\�

]?GR� RWRF]HQLD�� 7HOHIRQ�� SRF]WD�

�U´ZQLH9� H�SRF]WD��� VWURQ\�

LQWHUQHWRZH�� F]DW�� QDV]� LPDJH���
VWZRU]RQ\� SU]\� SRPRF\� XEUD�� L�

NRVPHW\N´Z� OXE� RSHUDFML�

SODVW\F]QHM���� Z\VWDZD�� F]\� SXEOLNDFMD�

G]LH��� F]\QLÆ� QDV� ZLGRF]Q\PL��

Z\U´9QLDMÆ� ]� RWRF]HQLD�� 7R�

EDXGULOODUGRZVND� PR9OLZR�È�

]DLVWQLHQLD� L� SRZLHG]HQLD� FD�HPX�
                                                           

10 Peter B. LLOYD��6SL
FLD�Z�0DWULNVLH«�,� MDN�
JR�QDSUDZLDü��>Z�@�*OHQQ�YEFFETH (red.), Wybierz 
F]HUZRQ�� SLJXáN
�� 1DXND�� ILOR]RILD� L� UHOLJLD� Z�
Matr ix, Helion, Gliwice 2003, s. 116. 

11 Image� Z� SRM
FLX� UR]SR]QDZDOQHJR� REUD]X�
NUHRZDQHJR�SU]H]�]DLQWHUHVRZDQ��VWURQ
��ILUP
�OXE�
DUW\VW
�� HZHQWXDOQLH� SROLW\ND��� E\� VZRLP�
ZL]HUXQNLHP� LPSOLNRZDü�� VXJHURZDü� ]HVWDZ�
VNRMDU]H�� Z\Uy*QLDM�F\� L� ]ZUDFDM�F\� QD�� XZDJ
�
Ä]Z\NáHJR�RE\ZDWHOD´� 

12 Por. ORLAN, %ROHVQH� SL
NQR� WUDQVIRUPDFML, 
Magazyn Sztuki, nr 1/1996. 

�ZLDWX� ,� GLG� LW� OXE� zMD� LVWQLHMÚy����
:\VWÆSLHQLH� Z� UDGLX� F]\� WHOHZL]ML�� Z�

]DPLDQ� ]D� SR]EDZLHQLH� QDV�

LQW\PQR�FL�� SR]ZDOD� GRWU]HÈ� GR�

ZLÚNV]HM� LOR�FL� OXG]L�� 'DMH�

F]�RZLHNRZL� PR9OLZR�È� VDW\VIDNFML��

z~9H� RJOÆGD� JR� U´ZQRF]H�QLH� FR�

QDMPQLHM� PLOLRQ� OXG]L�� QR� L� SRWHP�

E\FLD�UR]SR]QDQ\P�QD�XOLF\� MDNR�WHQ�

NWR��� NW´UHJR� VLÚ� ZLG]LD�R� Z� 79��

JUDWXODFMH�� SRFKZD�\� F]\� FKRÈE\�

XV]F]\SOLZH�XZDJL�RV´E�]DZLVWQ\FKy����
1RZD�IRUPD�MRJJLQJX�Z�SR�ÆF]HQLX�]�

PR9OLZR�FLÆ� REVHUZDFML� LQQ\FK��

GRVWRVRZDQLH� SUDJQLHQLD� V]\ENR�FL�

GR� SU]HVWU]HQL� PDVV� PHGL´Z� SU]\�

SRPRF\�JX]LND�RG�SLORWD��

�
:� WHM� V\WXDFML� PR9OLZR�È�
MHGQRF]HVQHJR� REVHUZRZDQLD�
NLONX� REUD]´Z�
ZVS´�LVWQLHMÆF\FK� Z� UDPDFK�
MHGQHJR� HNUDQX� PR9H� E\È�
SRU´ZQDQD� ]� IHQRPHQHP�
]DSSLQJX�� F]\OL� V]\ENLHJR�
SU]H�ÆF]DQLD� NDQD�´Z�
WHOHZL]RUD�� FR� XPR9OLZLD�
ZLG]RZL� �OHG]HQLH� WUH�FL� NLONX�
SURJUDP´Z� U´ZQRF]H�QLH����
>SRGNUH�OHQLH�s�3�6�@�

�

'UREQ\� UXFK� UÚNL� SR]ZDOD� ]PLHQLÈ�

WUH�È� GR�ZLDGF]HQLD� S�\QÆFHJR� ]�

HNUDQX�� =DSS�� -HVWHP� Z� $IU\FH~�

=DSS�� 'RZLDGXMÚ� VLÚ� MDN� VFKZ\WDÈ�

]DMÆFD~� ]DSS�� =ZLHG]DP� /XZU��

                                                           
13 Por. BAUDRILLARD, Ameryka, s. 27-32. 
14 Maria G2à$6=(:6.$, Filozoficzny spór o 

multimedia. Szkic z pogranicza antropologii 
filozoficznej i estetyki, [w:] FRYDRYCZAK (red.), 
Ekspansja obrazów…, s. 234. 

15 Leu MANOVICH, Ku archeologii ekranu 
NRPSXWHURZHJR��SU]Há��$UWXU�3LVNRU]��>Z�@�$QGU]HM�
G:Ï'''� (red.), :LG]LHü�� 0\�OHü�� %\ü��
Technologie mediów, Universitas, Kraków 2001, 
s. 170. 
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:V]\VWNR� SRGZ´MQLH� ]PRQWRZDQH� ]D�

SRPRFÆ� GHPRQWD9X� s� ZSLHUZ� RV´E�

WZRU]ÆF\FK� SURJUDP�� D� QDVWÚSQLH�

WHOHZLG]D��:� QRZ\P�PHGLXP�� MDNLP�

MHVW� LQWHUQHW�� SRZVWD�D� LQQD� RGPLDQD�

]DSSLQJX�� NW´UÆ� PR9QD� QD]ZDÈ�

FOLFNLQJ� �NOLNLQJLHP� s� RG� uNOLNDÈv���

2SHUXMÆF� P\V]NÆ� L� NODZLDWXUÆ�

PR9HP\� RGGDÈ� VLÚ� zVHUIRZDQLXy� SR�

VLHFL�� .OLN�� 3R]QDMÚ� QRZ\FK� OXG]L��

.OLN��=ZLHG]DP�JURWÚ�/DVFDX[��

�
$E\�ZHM�È�Z�NRQWDNW�]�G]LH�HP�
V]WXNL�� QLH� PXVLP\� ZLÚF� MX9�
ZÚGURZDÈ� GR� IL]\F]QLH�
LVWQLHMÆFHJR� PX]HXP� F]\�
JDOHULL�� 0XVLP\� MHG\QLH�
SRVLDGDÈ� GRVWÚS� GR� WHUPLQDOD�
NRPSXWHURZHJR�]DRSDWU]RQHJR�
Z� Z\PDJDQ\� SURJUDP� L�
SRG�ÆF]RQHJR� GR� VHUZHUD� RUD]�
]QDMRPR�È�DGUHVX��SRG�NW´U\P�
G]LH�R� ]RVWD�R� XORNRZDQH��
2F]\ZL�FLH� QDMSURVWV]\P�
VSRVREHP� MHVW� VNRU]\VWDQLH� ]�
WHUPLQDOD� NRPSXWHUD�
GRPRZHJR�� 7\ONR� Z� Z\SDGNX�
EUDNX� WHM� PR9OLZR�FL� PXVLP\�
XGDÈ� VLÚ� Z� SRGU´9�
SU]HELHJDMÆFÆ� Z� SU]HVWU]HQL�
IL]\F]QHM�GR�PLHMVFD��]�NW´UHJR�
GDOV]Æ� F]Ú�È� Z\SUDZ\�
RGEÚG]LHP\� MX9� ZLUWXDOQLH����
>SRGNUH�OHQLH�s�3�6�@�
�

2GSRZLHGQL� zJDG9HWy� s�

Z\]QDF]QLN� VSUDZQR�FL� F]�RZLHND��

1LHVSUDZQR�È� IL]\F]QD� RJUDQLF]D�

GRVWÚSQÆ� zSU]HVWU]H�� QDWXUDOQÆy� �Z�

VHQVLH� SRMPRZDQ\P� SU]H]�

%·KPHJR��� 1LHSRVLDGDQLH�

                                                           
16 Ryszard K/86=&=<�6.,, Net art, Magazyn 

Sztuki, nr 13/14 1997, s. 155-156. 

RGSRZLHGQLHJR� zJDG9HWXy� XSR�OHG]D�

GRVWÚS�GR�SU]HVWU]HQL�ZLUWXDOQHM��

�
=GDQLHP� Z\ELWQHJR� EDGDF]D�
VLHFL�� 0DQXHOD� &DVWHOOVD��
JOREDOQH� VSR�HF]H�VWZR�
LQIRUPDF\MQH� URG]L� NRQIOLNW\�
QD� WOH� QLHSU]\VWRVRZDQLD��
SRMDZLD� VLÚ� IHQRPHQ�
SRG]LHORQHJR�PLDVWD��Z�NW´U\P�
RERN� JOREDO� FLW\� QDV\FRQHJR�
ZLHG]Æ� L� LQIRUPDFMÆ� HJ]\VWXMÆ��
E\� QLH� SRZLHG]LHÈ�� ZHJHWXMÆ��
JUXS\� XSR�OHG]RQH�� NODVD�
LQIRSDULDV´Z����
�

2NUH�OHQLH� F]�RZLHND� MDNR�

SU]\URG\��%·KPH��L�SR�ÆF]HQLH�WHJR�]�

WHRULÆ�H[WHQVLRQV�RI�WKH�KXPDQ�ERG\�

�0F/XKDQ�� SR]ZDOD� SRWUDNWRZDÈ�

HIHNW\� LQJHUHQFML� F]�RZLHND� Z�

NUDMREUD]� MDNR�� zUR]V]HU]HQLH�

SU]HVWU]HQL� SU]\URG\� QDWXUDOQHMy��

7HUD]� QLH� MHVW� E�ÚGQ\P�VWZLHUG]HQLH��

9H� zQDWXUDOQD� QDWXUDy��� ]RVWD�D�

UR]V]HU]RQD� R� QRZH� zJDG9HW\y��

1DWXUDOQH�EURG\�]DVWÆSLRQR�PRVWDPL��

ELHJ� U]HN� SRGGDQR� UHJXODFML�� /DV�

Z\NDUF]RZDQR� SRG� SDVWZLVND� OXE�

VDG\� RZRFRZH�� &]�RZLHN�� PLDVW�

V]XNDÈ�� VWDZLD� zZ�DVQH� J´U\� ]�

JURWDPLy� �ZLH9RZFH�� EORNL�

PLHV]NDOQH��� Z� NW´U\FK� PLHV]ND� L�

SUDFXMH�� 8OLFH�� DXWRVWUDG\�� IUHHZD\vV��

VÆ� RGSRZLHGQLNDPL� SLHUZRWQ\FK�

V]ODN´Z� ZÚGURZQ\FK� �OXG]L� L�

]ZLHU]ÆW��� 6NOHS\�� KLSHUPDUNHW\�

�U´ZQLH9� WH� LQWHUQHWRZH�� s� WR� ERJDWH�

WHUHQ\� �RZLHFNLH��9\]QH�JOHE\��-HVW� WR�
                                                           

17 Anna ZEIDLER-JANISZEWSKA, Filozofia i 
strategie edukacyjne. Uwagi na marginesie 
starych i nowych lektur , .XOWXUD�:VSyáF]HVQD, 3 
(37) 2003, s. 28. 

18�7HUPLQ�X*\ZDQ\�SU]H]�BÖHME dla okrH�OHQLD�
]PLHQLRQHM�SU]H]�F]áRZLHND�SU]\URG\�� 
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SHZLHQ� URG]DM� QD�ODGRZDQLD��

EOLVNLHJR� DU\VWRWHOHVRZVNLHM�

NRQFHSFML� PLPHVLV� s� MDNR� VWRVXQNX�

PLÚG]\� �ZLDWHP� ]HZQÚWU]Q\P� D�

G]LH�HP�� NW´UH� PR9H� E\È�

X]XSH�QLHQLHP� OXE� QD�ODGRZDQLHP�

SU]\URG\�� -DN� ]DXZD9D� %·KPH��

z1D�ODGRZDQLH� QLH� E\�RE\� ]DWHP�

EH]SR�UHGQLP� RGWZDU]DQLHP�� OHF]�

RGWZDU]DQLHP� IXQNFMRQDOQ\P� s� Z�

UD]LH� NRQLHF]QR�FL� SU]\� X9\FLX�

�URGN´Z�QLHRUJDQLF]Q\FK�y���
:LUWXDOQ\� NUDMREUD]� PR9HP\�

SRMPRZDÈ� MDNR� SHZLHQ� URG]DM�

zV\VWHPX� HNRORJLF]QHJRy��

]DVSRNDMDMÆF\� SRWU]HE\�

ZVS´�F]HVQHJR� F]�RZLHND�

�ZLUWXDOQHJR��� WDN� MDN� F]\QL�D� WR�

ZF]H�QLHM� zSU]\URGD� QDWXUDOQDy�� :�

WHQ� VSRV´E� QLHU]HF]\ZLVW\� NUDMREUD]�

]RVWDMH� XU]HF]\ZLVWQLRQ\� G]LÚNL�

WHFKQLFH�� QDXFH� L� V]WXFH� �SU]\�

U´9Q\FK� IRUPDFK� LFK� XG]LD�X� Z�

RVWDWHF]Q\P�G]LHOH���

�
=D� SRGVWDZRZH� SRMÚFLH� QDOH9\�
UDF]HM� X]QDÈ� SRMÚFLH� zV\VWHPX�
HNRORJLF]QHJRy�� V\VWHPHP�
HNRORJLF]Q\P� MHVW� IUDJPHQW�
SU]\URG\�� NW´UHJR� JUDQLFH� L�
MHGQR�È� VÆ� ]GHILQLRZDQH�
VSR�HF]QLH� L� NW´UHJR� VWDQ� MHVW�
UHSURGXNRZDQ\� SU]H]� OXG]NLH�
X9\WNRZDQLH� L� SUDFÚ�� 7HJR�
URG]DMX� SU]\URGÆ� MHVW�
RF]\ZL�FLH� ND9G\� ODV� L� ND9GH�
SROH� XSUDZQH�� =� WHJR� SXQNWX�
ZLG]HQLD� U´ZQLH9� PLDVWR� MHVW�
SHZQ\P� V\VWHPHP�
HNRORJLF]Q\P����

                                                           
19 Por. BÖHME, Filozofia i estetyka 

przyrody…, s. 170. 
20 BÖHME, Filozofia i estetyka przyrody…, s. 

63-64. 

�

z8]XSH�QLRQ\y� SU]H]� F]�RZLHND�

NUDMREUD]� QLH� MHVW� QDWXUDOQ\�� MHVW� Z�

SRU´ZQDQLX� GR� zQDWXUDOQHM� QDWXU\y�

V]WXF]Q\�� -HGQDN� PDMÆF� QD� XZDG]H�

WH]\� :ROIJDQJD� :HOVFKD���� PR9HP\�

SRZLHG]LHÈ�� L9� WD� V]WXF]QR�È� VWD�D� VLÚ�

MX9�QD�W\OH�SRZV]HFKQD����9H�PR9QD�MÆ�

X]QDÈ� ]D� QDWXUDOQH� �URGRZLVNR� 9\FLD�

F]�RZLHND��

�
-H�OL� F]�RZLHN� WZRU]\� QRZH�
PDWHULD�\�� QRZH� JDWXQNL�� WR�
zV]WXF]QLHy� UR]V]HU]D� VWDQ�
QDWXU\��:�U]HF]\ZLVWR�FL�PDP\�
WX� MHGQDN� GR� F]\QLHQLD� ]�
RGQLHVLHQLHP� GR� IDNW\F]QHM�
SU]\URG\�� JG\9� UR]V]HU]HQLH� WR�
PD� PLHMVFH� Z� UDPDFK�
LVWQLHMÆFHJR�SRG]LD�X�]DVREX����
�

:� KLVWRULL� HVWHW\NL� NUDMREUD]X�

PR9HP\� Z\U´9QLÈ� SHZLHQ� URG]DM�

IRUP\� SU]HVWU]HQL��Z�NW´UHM� QDMOHSLHM�

Z\UD9D� VLÚ� VWRVXQHN� F]�RZLHND� GR�

SU]\URG\�� -HVW� WR� RJU´G� s� zXN�DG�

SU]HVWU]HQQ\� Z� �URGRZLVNX�

SU]\URGQLF]R�JHRJUDILF]Q\P��

XNV]WD�WRZDQ\� SODVW\F]QLH� L�

IXQNFMRQDOQLH� RGSRZLHGQLR� GR�

SU]H]QDF]HQLD� L� SURJUDPX�

X9\WNRZDQLDy���� 2G� QDMVWDUV]\FK� GR�

ZVS´�F]HVQ\FK�IRUP��OXG]NL�VWRVXQHN�

GR� SU]\URG\� ]PLHQLD�� VLÚ��

:\G]LHORQH�� RJURG]RQH� PLHMVFD�

                                                           
21 Por. Wolfgang WELSCH, Sztuczne raje? 

5R]ZD*DQLD� R� �ZLHFLH�PHGLyZ� HOHNWURQLF]Q\FK� L� R�
LQQ\FK� �ZLDWDFK�� >w:] Anna ZEIDLER-JANISZEWSKA 

(red.), Problemy ponowoczesnej pluralizacj i 
kultury��Z\G��)XQGDFMD�+XPDQLRUD��3R]QD������� 

22� 3U]\QDMPQLHM� GOD� OXGQR�FL� WHUHQyZ�
XSU]HP\VáRZLRQ\FK� 

23 BÖHME, Filozofia i estetyka przyrody…, s. 
177-178. 

24 Longin MAJDECKI, Histor ia ogrodu, PWN, 
Warszawa 1978, s. 9. 
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NRQWDNWX� ]� SU]\URGÆ� ]PLHQLDMÆ� VLÚ�Z�

PLHMVFD� RWZDUWH�� ]�R9RQH�� R� ERJDWHM�

U´9QRURGQR�FL� IRUP� L� SRZLÆ]D�� ]�

RWDF]DMÆFÆ� MH� SU]HVWU]HQLÆ� REV]DU´Z�

]LHOHQL�� NW´UH� G]L��� MDN� VXJHUXMH�

/RQJLQ�0DMGHFNL� Z�+LVWRULL� RJURGX��

PR9QD� UR]SDWU\ZDÈ� Z� NDWHJRULDFK�

FD�HJR� NUDMX�� %·KPH� RGQL´V�� VLÚ� GR�

GZ´FK� W\S´Z� RJURG´Z� R� U´9Q\P�

VSRVRELH� WUDNWRZDQLD� SU]\URG\� SU]H]�

zRJURGQLN´Z�DUW\VW´Zy�� NW´UH� GREU]H�

REUD]XMÆ�]DU´ZQR�SU]HM�FLH�RG�IRUP\�

]DPNQLÚWHM� GR� RWZDUWHM�� MDN� L� RG�

LVWQLHQLD� RERN� VLHELH� GR�

ZVS´�LVWQLHQLD� V]WXF]QHM� L� QDWXUDOQHM�

SU]HVWU]HQL� NUDMREUD]RZHM�� 6Æ� WR�

RJURG\�IUDQFXVNLH�L�DQJLHOVNLH��

2JU´G� IUDQFXVNL� SU]\SRPLQD�

VZRMÆ�VWUXNWXUÆ�PLDVWR�R�JÚVWHM�]DEX�

GRZLH�� =DSODQRZDQH� SU]\� SRPRF\�

OLQLMNL� L� F\UNOD� ]� ]DFKRZDQLHP�

SURSRUFML�� 6NU\ZD� VZÆ� VWUXNWXUÚ�

QLF]\P� V\VWHP� X� %DXGULOODUGD�� NW´U\�

ERL�VLÚ�R]QDF]HQLD����
�
3LÚNQR� RJURGX� IUDQFXVNLHJR�
QLH� RGV�DQLD� VLÚ� SU]HG�
]ZLHG]DMÆF\P�� NW´U\� s� F]ÚVWR�
]DPNQLÚW\� PLÚG]\� �FLDQDPL�
EXN´Z�s�QLH�]DXZD9D�JHRPHWULL�
SODQX� L� Z\UDILQRZDQLD�
RUQDPHQW´Z�� 3LÚNQR� RJURGX�
IUDQFXVNLHJR� PXVL� E\È�
SRP\�ODQH�� ]REDF]\È�PR9QD� MH�
FR�QDMZ\9HM�]�SLHUZV]HJR�SLÚWUD�
]DPNX�� ]� SRNRL� NU´OD�� �~�� =�
WHJR� SRZRGX� RJU´G� IUDQFXVNL�
MHVW� PR9OLZLH� FD�NRZLW\P�
SRGSRU]ÆGNRZDQLHP� SU]\URG\�
IRUPDOQ\P�]DVDGRP�F]�RZLHND��
SU]HGH� ZV]\VWNLP� JHRPHWULL��
1D� G�XJR� SU]HG� SH�Q\P�

                                                           
25 Por. Jean BAUDRILLARD�� 3RU]�GHN 

V\PXODNUyZ�� SU]Há�� %DUEDUD� .LWD�� >Z�@� G:Ï'''�
(red.), :LG]LHü��0\�OHü��%\ü«, s. 75. 

UR]ZRMHP� SU]\URGR]QDZVWZD�
PDWHPDW\]DFMD�SU]\URG\�RGQRVL�
WX�VZRMH�SLHUZV]H�VXNFHV\����
�

7DNL�RJU´G�SU]\SRPLQD�PLDVWR�

ZHUW\NDOQH� �1RZ\� -RUN�� RSLV\ZDQH�

SU]H]�-HDQD�%DXGULOODUGD�Z�$PHU\FH��

VZRMÆ�NRQVWUXNFMÆ�Z\UD9D�FKÚÈ�SDQR�

ZDQLD�QDG�SU]\URGÆ�G]LÚNL�QDXFH��:�

WDNLP� PLH�FLH� OXG]LH� s� VXJHURZD��

%DXGULOODUG� s� 9\MÆ� QLH� MDNR� SHZQD�

ZVS´OQRWD�� OHF]� MDNR� z]EL´U� MHG\QHN��

NW´UH� QLH� GRGDMÆ� VLÚ� GR� VLHELH����
3RGREQLH� PDWHPDW\F]QD� SUHF\]MD�

]HVSDOD�F]�RZLHND� L�QDWXUÚ�Z�VSRV´E��

NW´U\�]D�NVLÆ9NÆ�=\JPXQWD�%DXPDQD�

PR9QD� QD]ZDÈ� E\FLHP�

UD]HP�RVREQR����
�
8\FLH�Z�SU]HVWU]HQL�HVWHW\F]QHM�
MHVW� Z� ]DVDG]LH� Z\VWÚSHP�
VRORZ\P�� :V]HONLH�
ZVS´�SU]H9\ZDQLH� HPRFML�� F]\�
ZVS´OQRWD� G]LD�DQLD�� MHVW� WX�
F]\VW\P� ]ELHJLHP� RNROLF]QR�FL��
3U]HVWU]H�� HVWHW\F]QÆ�
]DOXGQLDMÆ� SU]HFLH9�
zSRZLHU]FKQLHy� SRZR�DQH� GR�

                                                           
26 BÖHME, Filozofia i estetyka przyrody…, s. 

69. 
27 Por. BAUDRILLARD, Ameryka. „Liczba ludzi, 

którzy tu na� XOLFDFK� P\�O�� Z� SRMHG\QN
�� MHG]�� L�
PyZL�� Z� SRMHG\QN
��PR*H� SU]HVWUDV]\ü�� -HGQDN� WH�
MHG\QNL� QLH� GRGDM�� VL
� GR� VLHELH�� 3U]HFLZQLH��
RGHMPXM�� VL
� MHGQH�RG�GUXJLFK��D�LFK�SRGRELH�VWZR�
MHVW�QLHSHZQH�´��7DP*H��V������ 

28 Por. Zygmunt BAUMAN, Razem czy osobno, 
Wydawnictwo Literackie, Kraków 2003, s. 159; 
Blanka BRZOZOWSKA, Razem / osobno? Zygmunt 
Bauman – Razem, osobno, .XOWXUD�:VSyáF]HVQD, 3 
(37) 2003, s. 110; oraz Samuel WEBER, Telewizja: 
RGELRUQLN� L� HNUDQ�� SU]Há�� (G\WD� 6WDZRZF]\N�� >Z�@�
G:Ï'''� (red.), :LG]LHü�� 0\�OHü�� %\ü«, s. 395. 
Ä5]HF]\ZLVWR�ü�WHOHZL]\MQD�QLH�NLHUXMH�VL
�Z�WDNLP�
razie tradyF\MQ�� ORJLN�� RUD]� NU\WHULDPL�
U]HF]\ZLVWR�FL��1LH�IXQNFMRQXMH�MDNR�WR*VDPR�ü�F]\�
Z\ZRG]�FD� VL
� ]� QLHM� IRUPD�� RSR]\FMD�� Zarówno 
GDOHNR�� MDN� L� EOLVNR� QLH� Z\NOXF]DM�� VL
� Z]DMemnie, 
DOH�á�F]��UDF]HM�L�SRNU\ZDM�.” [SRGNUH�OHQLH – P.S.] 



3LRWU�6WHLQ��.UDMREUD]�ZLUWXDOQ\ 

50 

LVWQLHQLD� VSRMU]HQLHP� MHG\QHJR�
PLHV]ND�FD�� NW´U\� VLÚ� OLF]\��
6SDFHURZLF]H� VÆ� VDPRWQL� Z�
VZHM� ZLHOR�FL�� RFLHUDMÆF� VLÚ� R�
VLHELH� �RNFLDPL� QD� W�XPQHM�
XOLF\�� VQXMÆ� ND9G\� Z�DVQÆ�
RSRZLH�È� s� QLH� ZLHG]ÆF� R�
LQQ\FK� RSRZLH�FLDFK� L� QLH�
X]JDGQLDMÆF� ]� QLPL� Z�DVQ\FK�
WUH�FL�� VÆ� GOD� VLHELH� QDZ]DMHP�
MHG\QLH� UHNZL]\WDPL� Z�
V]WXNDFK�� NW´UH� ND9G\� QD�
Z�DVQÆ�UÚNÚ�SLV]H��6FKRG]Æ�VLÚ�
WX� GRUD7QLH� L� SU]\SDGNRZR��
W�XP� MHVW� ]DJÚV]F]HQLHP�
PRQDG�� RVDG]RQ\FK� ND9GD� ZH�
Z�DVQ\P�� SU]H]URF]\VW\P�
ZSUDZG]LH�� OHF]� V]F]HOQ\P� L�
QLHSU]HQLNOLZ\P� SÚFKHU]\NX�
U]HF]\ZLVWR�FL�ZLUWXDOQHM����
�

7DNLH� E\FLH� UD]HP�RVREQR�

XMDZQLD� QDMOHSLHM� ZLUWXDOQ\�

FKDUDNWHU� NUDMREUD]X�� SR� NW´U\P�

SRUXV]D� VLÚ� ZLUWXDOQ\� F]�RZLHN�� =D�

SRPRFÆ� ]GRE\F]\� WHFKQLNL� MHVWH�P\�

]DUD]HP� EOLVNR�� MDN� L� GDOHNR� RG�

VLHELH��:VS´�F]HVQH�PHGLD�SR]ZDODMÆ�

SR�ÆF]\È� VLÚ� ]� GRZROQ\P� PLHMVFHP�

QD� ]LHPL� �L� Z� NRVPRVLH�� ]� NLP��� NWR�

MHVW�QDP�EOLVNL��DOH�MHVW�GDOHNR��

�
3R�ÆF]HQLD� YLGHR� SR]ZDODMÆ� QD�
ZVS´��Z\VWÚSRZDQLH� Z� F]DVLH�
U]HF]\ZLVW\P� SRV]F]HJ´OQ\FK�
NRUHVSRQGHQW´Z�� 3URZDG]L� WR�
Z� UH]XOWDFLH� GR� LFK�
]DDQJD9RZDQLD� Z� LVWQLHMÆFHM� Z�
F]DVLH� U]HF]\ZLVW\P�
LQWHUDNW\ZQHM� SU]HVWU]HQL�
ZLUWXDOQHM����

                                                           
29 Zygmunt BAUMAN, (W\ND�SRQRZRF]HVQR�FL, 

PWN, Warszawa 1996, s. 241. 
30 Don FORRESTA, Alain MERGIER, Bernhard 

SEREXHE�� (ZROXFMD� LQWHUIHMVX�� 0L
G]\� V]WXN�� D�

�

:LGHR�ÆF]D� VÆ� GREU\P�

SU]\N�DGHP� FKZLORZHJR� XUHDOQLHQLD�

SU]HVWU]HQL� ZLUWXDOQHM�� JG\9� Z�

UR]PRZLH� PLÚG]\� GZRMJLHP� OXG]L�

LVWRWQÆ� UROÚ� RGJU\ZD� PRZD� FLD�D��

%DUZD��J�R�QR�È�L�LQWRQDFMD�J�RVX�QLH�

Z\VWDUF]Æ� �QS�� Z� UR]PRZDFK�

KDQGORZ\FK� OXE� ]� EOLVNLPL��� REUD]�

GRVWDUF]D� QDP�ZLÚFHM� LQIRUPDFML�� 7R�

SOXV� GOD� WHFKQRORJLL�� ZLGHR�ÆF]H�

SU]HV\�D�ZLÚFHM�LQIRUPDFML�QL9�]Z\N�H�

SR�ÆF]HQLH� WHOHIRQLF]QH�� :LUWXDOQ\�

NUDMREUD]� WDNLHJR� W\SX�

�ZHUW\NDOQHJR��MHVW�V\WXDFMÆ��Z�NW´UHM�

F]�RZLHN�VWDZLD�RVWUÆ�JUDQLFÚ�PLÚG]\�

zJDG9HWDPLy�D�zMDy�FLHOHVQ\P��=DUD]HP�

Z� W\P� VDP\P� F]DVLH�� NLHG\� zREFH�

FLD�Ry� ZNUDF]D� Z� QDV]H� 9\FLH�� MHJR�

FRUD]� ZLÚNV]D� GRVWÚSQR�È� F]\QL� ]�

QLFK�FRG]LHQQR�È��F]\OL�MDN�P´ZL��-DQ�

.XURZLFNL� zQLFy���� 1DOH9D�RE\� MHGQDN�

UR]ZLQÆÈ� WR� SRMÚFLH� GR� V�´Z� zQLF�

REFHJRy�� FR� Z\UD9D� ]DU´ZQR� VZRLVW\�

URG]DM� LQQHUZDFML��� zJDG9HW´Zy� MDN� L�

FR�� ]� RWRF]HQLD�� GR� F]HJR�

SU]\Z\NOL�P\��

=HVSROHQLH�]�SU]\URGÆ��U´ZQLH9�

WÆ�RSLV\ZDQÆ�SU]H]�%·KPHJR��Z\UD9D�

                                                           
WHFKQRORJL���Magazyn Sztuki, nr 13-14/1997, s. 93. 

31 Jan KUROWICKI, 3L
NQR� MDNR� Z\UD]�
dystansu, Scholar, Warszawa 2000, s. 112-116. 

32 Norbert BOLZ�� 5R]VWDQLH� ]� JDODNW\N��
Gutenberga, [w:] Ryszard NYCZ (red.), 
3RVWPRGHUQL]P�� $QWRORJLD� SU]HNáDGyZ, Baran i 
6XV]F]\�VNL�� .UDNyZ� ������ V�� ���� �Äinnerwacja 
�áDF�� in = w + nervus = nerw> anat. a) ]HVSyá�
QHUZyZ�ZáD�FLZ\FK�MDNLHPX��QDU]�GRZL�OXE�F]
�FL�
FLDáD� ZUD]� ]� FHQWUDOQ\PL� R�URGNDPL� QHUZRZ\mi, 
RGELHUDM�F\PL� RG� W\FK� QDU]�GyZ� OXE� LFK� F]
�FL�
ERG(FH� RUD]� Z\V\áDM�F\PL� GR� QLFK� LPSXOV\��
unerwienie. [SRGNUH�OHQie – P.S.] b) pobudzenie 
]HVSRáX� QHUZyZ� GDQHJR� QDU]�GX�� F]\QQR�FL�
GDQHJR� ]HVSRáX� QHUZyZ�´�� ]D�� 6áRZQLN� Z\UD]yZ�
obcych, red naukowy doc. dr Jan TOKARSKI, kier. 
red. Hipolit S=.,à�'', PWN, Warszawa 1971, s. 
307.) 
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Z� G]LHMDFK� HVWHW\NL� RJU´G� DQJLHOVNL��

1LH� zZDOF]\y� RQ� ]� SU]\URGÆ�� OHF]�

Z\NRU]\VWXMH� MHM� SLÚNQR� L�

XSRU]ÆGNRZXMH� s� QLH� IRUPXMÆF� RG�

SRGVWDZ�� MDN� RJURG\� IUDQFXVNLH��

2JU´G�W\SX�DQJLHOVNLHJR�RGV�DQLD�VLÚ�

F]�RZLHNRZL� zQLH� EXU]ÆFy� ZLGRNX� QD�

GDOV]\� KRU\]RQW� 9DGQHJR� URG]DMX�

RF]\ZLVW\P� RJURG]HQLHP�� 6WDMH� VLÚ�

RQ�SU]HG�X9HQLHP�zQDWXUDOQHM�QDWXU\y��

�
&]DU� RJURGX� DQJLHOVNLHJR�
SROHJD� QDWRPLDVW� Z�D�QLH� QD�
]PLHQLDMÆF\FK� VLÚ� VFHQHULDFK� L�
ZLGRNDFK�� NW´UH� RGV�DQLDMÆ� VLÚ�
SU]HG� ]ZLHG]DMÆF\P�� -HJR�
DUW\VW\F]QHJR� 7U´G�D� WU]HED�
V]XNDÈ� Z� PDODUVWZLH�
ZLGRNRZ\P� L� SHM]D9RZ\P�� �~��
$QJLHOVND� V]WXND� NV]WD�WRZDQLD�
RJURGX�� NW´UD� SRMPXMH� VLHELH�
]DUD]HP� MDNR� RJURGQLFWZR�
SHM]D9RZH�� Z\FKRG]L� QDWRPLDVW�
RG� IDNW\F]QHM� SU]\URG\��
DNFHSWXMH� MHM� U´9QRURGQR�È� L�
GRSDVRZXMH� VLÚ� GR� QLHM� Z�
VZRLP� ZSURZDG]DQLX�
SRU]ÆGNX����
�

0R9QD� JR� QD]ZDÈ� RJURGHP�

KRU\]RQWDOQ\P� L� SRU´ZQDÈ� ]�

SU]\N�DGHP�WDNLHJR�PLDVWD�Z�NVLÆ9FH�

$PHU\ND�%DXGULOODUGD�s�/RV�$QJHOHV��

2JU´G� DQJLHOVNL� L� /RV� $QJHOHV� VÆ�

SRGREQH� Z� LFK� ]D�R9HQLX� LQWHJUDFML�

V]WXF]QR�FL� ]� QDWXUDOQÆ� SU]\URGÆ��

NW´UD�� Z� SU]HFLZLH�VWZLH� GR�

ZHUW\NDOQR�FL�� QLH� Z\UD9D�

XSRU]ÆGNRZDQLD� L� PDWHPDW\F]QHM�

SUHF\]ML�� 2GF]XZD� VLÚ� MHGQR�È�

QDWXUDOQHM� L� V]WXF]QHM� SU]HVWU]HQL�� D�

JUDQLFD� PLÚG]\� QLPL� ]QLND�� 0LDVWR��

                                                           
33 BÖHME, Filozofia i estetyka przyrody…, s. 

69. 

MDN� QDSLVD�� WR� %DXGULOODUG�� VWDMH� VLÚ�

SU]HG�X9HQLHP� SXVW\QL��

+RU\]RQWDOQR�È� Z\UD9D� VSRN´M��

SRZROQH� ]PLDQ\�� ZSURZDG]D� OHQLZÆ�

DWPRVIHUÚ�� NW´UD� SR]ZDOD� SRF]XÈ�

MHGQR�È� ]� SU]\URGÆ�� -HVW� WR� V\WXDFMD��

NW´UÆ� %RO]� QD]ZD�E\� SR]LRPHP�

J�ÚERNLHM� LQQHUZDFML� QDV]\FK� �OXE�

NUDMREUD]RZ\FK�� zUR]V]HU]H�y�� D�

:HOVFK� XF]\QLHQLHP� V]WXF]QR�FL�

PQLHM� V]WXF]QÆ�� :LGDÈ� WR� GREU]H� Z�

]PLDQLH� QDVWDZLHQLD� WHRUHW\N´Z�

HVWHW\NL� SU]\URG\�� NW´U]\� MX9� QLH�

DQDOL]XMÆ� SRV]F]HJ´OQ\FK� HOHPHQW´Z��

OHF]�FD�R�È�z�URGRZLVND�9\FLDy�PLDVWD��

�
~PLDVWR� MDNR� FD�R�È� SRMPXMH�
>VLÚ@� MDNR� SHZLHQ� REV]DU�
SU]\URG\�� QD� NW´U\P� 9\MH�
F]�RZLHN�� 0LDVWR� UR]XPLH� VLÚ�
Z´ZF]DV� MDNR� HOHPHQW�
SU]\URG\��NW´U\�WZRU]Æ�UR�OLQ\�L�
EXGRZOH�� L� NW´U\� QLHXVWDQQLH�
UHSURGXNRZDQ\� MHVW� SU]H]�
X9\WNRZDQLH� L� SUDFÚ� F]�RZLHND�
Z� SU]\PLHU]X� ]H�
VSRQWDQLF]QR�FLÆ�SU]\URG\����
�

7UDNWRZDQLH� PLDVWD� MDNR�

IUDJPHQWX� SU]\URG\� F]\QL� ]H��

SU]HVWU]H��� NW´UÆ�PR9QD� RSLV\ZDÈ�Z�

NDWHJRULDFK� HVWHW\F]Q\FK��

RGQRV]ÆF\FK� VLÚ� GR� NUDMREUD]X��

0XVLP\�VRELH�MHGQDN�]GDZDÈ�VSUDZÚ�

]�WHJR��9H�SU]HVWU]H��PLHMVND�QLH�MHVW�

U]HF]\ZLVW\P� NUDMREUD]HP�

zQDWXUDOQHM� QDWXU\y�� MHVW�

QLHGRN�DGQ\P�� DOH� VNXWHF]Q\P��

QD�ODGRZDQLHP� SU]\URG\� QDWXUDOQHM��

z0LPHVLV�PR9H�QDWRPLDVW�R]QDF]DÈ�s�

L� WHQ� VHQV� MHVW� GHF\GXMÆF\� GOD�

GRNWU\Q\� QD�ODGRZDQLD� s� W\OH� FR�
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64. 
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UHSURGXNFMD�� WM�� RGZ]RURZDQLH� F]\�

SRVWÚSRZDQLH�WDN��MDN�NWR��LQQ\�y���
-DN� ]DXZD9D� %·KPH�� F]�RZLHN�

QD�ODGXMH� SU]\URGÚ� U´ZQLH9� ZWHG\��

JG\� WZRU]\� FR��� FR� QLH� PD�

RGSRZLHGQLND� Z� SU]\URG]LH�� -DN� QD�

SU]\N�DG� VDPRFK´G�� NW´U\� MHVW�

QD�ODGRZDQLHP� NRQLD� �zNR��

PHFKDQLF]Q\y��� -HVW� WR�ZLUWXDOQ\�NR���

XU]HF]\ZLVWQLRQ\� SU]H]� QD�ODGRZDQLH�

IXQNFML�� NW´UÆ� PD� VSH�QLDÈ�� 6DPRORW�

MHVW�ZLUWXDOQ\P�F]�RZLHNLHP�SWDNLHP��

SR]ZDODMÆF\P� OXG]LRP� ODWDÈ��

7HOHZL]MD� WR� ZLUWXDOQH� RNR��

NRQVHNZHQWQH� UR]ZLQLÚFLH�

DQDOL]RZDQ\FK� ]MDZLVN� VSRW\NDQ\FK�

MX9�Z�FD�\P� zHNRV\VWHPLHy�%·KPHJR�

�FR�PR9QD�QD]ZDÈ�FHFKÆ�SRVWÚSX���7R�

XNLHUXQNRZDQ\�� ]PRQWRZDQ\� VSRV´E�

ZLG]HQLD� L� V�\V]HQLD�� Z\WZDU]DMÆF\�

RGSRZLHGQLÆ� DWPRVIHUÚ� ]D� SRPRFÆ�

DXGLRZL]XDOQ\FK� GR]QD��� MDN�

NUDMREUD]�X�%·KPHJR��

�
-H�OL� PR9QD� P´ZLÈ� WX� R�
GR�ZLDGF]HQLX� HVWHW\F]Q\P�� WR�
NUHRZDQH� E\�RE\� RQR� SU]H]�
OXG]NÆ�]P\V�RZR�È�SRMPRZDQÆ�
QLH� MDNR� UHFHSFMD� GDQ\FK�
ZUD9HQLRZ\FK�� OHF]� MDNR�
zREHFQR�È� FLHOHVQDy�� ]GROQR�È�
F]�RZLHND� GR� HPDQRZDQLD� ]�
VLHELH�� MDN� ]DN�DGD� %·KPH��
VZRLVW\FK� zDWPRVIHUy� L�
MHGQRF]HVQHJR� zRWZLHUDQLDy� VLÚ�
QD� zFKDUDNWHU\y�� zRELHNW\ZQH�
MDNR�FL� XF]XFLRZHy� RWRF]HQLD��
7R�� FR� HVWHW\F]QH�� SRMDZLD�RE\�
VLÚ� Z� VSRWNDQLX� DWPRVIHU� ]�
FKDUDNWHUDPL�� Z�
HPRFMRQDOQ\P� ]HVWURMHQLX�
OXG]NLHM� VXELHNW\ZQR�FL� L�
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167. 

IOXLG´Z�SU]\URG\����
�

z1D�ODGRZDQHy� HOHPHQW\�

SU]\URG\� ]DVWÚSXMÆ� L� SU]HMPXMÆ�

IXQNFMÚ� zQDWXUDOQ\FKy�� JG\9� VÆ� MDN�

V\PXODFMD� LQWHUDNW\ZQD� s�

XVSUDZQLRQD� L� EH]SLHF]QLHMV]D�� 'RP�

WR� V\PXODFMD�JURW\�� SRVWU]HJDQD� MDNR�

EH]SLHF]QLHMV]D� L� VSUDZQLHMV]D�� ER�

]DSHZQLD� WR�� FR� SRWU]HEQH� GR� 9\FLD��

3DUN� PLHMVNL�� F]\� NUDMREUD]RZ\�� QLH�

MHVW� zQDWXUDOQÆ� QDWXUÆy�� MHVW� UDF]HM�

LQWHUDNW\ZQÆ� V\PXODFMÆ� DQDORJRZÆ��

GRVWDUF]DMÆFÆ� SRGREQHJR� ]HVWDZX�

ZUD9H��� OHF]� EH]SLHF]QLHMV]Æ�� ER�

RF]\V]F]RQÆ� ]� ZLÚNV]R�FL� ZUD9H��

QLHSR9ÆGDQ\FK��:LUWXDOQD�SU]HVWU]H��

PDVV� PHGL´Z�� F]\� PXOWLPHGL´Z��

GRVWDUF]D� QDP� ZUD9H�� zMDN� JG\E\y�

E\�\� RQH� QDV]\PL�� F]\OL�

SRVWU]HJDQ\PL� ]D� SRPRFÆ� QDV]\FK�

]P\V�´Z��UR]XPLDQ\FK�SU]H]�SU\]PDW�

SRMÚFLD� LQQHUZDFML� J�RV]RQHJR� SU]H]�

%RO]vD���� z5R]V]HU]RQH� FLD�Ry� SR]ZDOD�

QD� NRPXQLNRZDQLH� VLÚ� ]H�

]QDMGXMÆF\PL� VLÚ� Z� z]DVLÚJXy� s�

zSRVWU]HJDQ\FKy� Z� ZLUWXDOQHM�

SU]HVWU]HQL� PLÚG]\PHGLDOQHM����
z3RGVWDZRZD� NRPXQLNDFMD�

PLÚG]\OXG]ND� QLH� SU]HELHJD� ZHG�XJ�

0HUOHDX�3RQW\vHJR� QD� SR]LRPLH�

P\�OL��OHF]�SHUFHSFML��7D�RVWDWQLD�]D��

                                                           
36 CZERNIAK, Gernota Böhmego 

antropologizacja estetyki, s. XIV. Por. BÖHME, 
Filozofia i estetyka przyrody…, s. 7, („Atmosfery 
��WNZL�!!� Z� SU]HGmiotach, rzeczy i ludzie 
HPDQXM�� DWPRVIHU\�� DWPRVIHU�QLH�GD� VL
�ZSUDZG]LH�
VWZLHUG]Lü�RELHNW\ZQLH�Z�VHQVLH�QRZR*\WQHM�QDXNL��
WR�]QDF]\�]D�SRPRF��QDU]
G]L��DOH�PLPR�WR�LVWQLHMH�
co do nich intersubiektywne porozumienie”, 
WDP*H�� 

37 Por. BOLZ��5R]VWDQLH�]�JDODNW\N��*XWHQEHUga. 
38 Por. FORRESTA, MERGIER, SEREXHE, 

Ewolucja interfejsu…, s. 92-95. 
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MHVW� QLHUR]HUZDOQLH� ]ZLÆ]DQD� ]�

SU]HVWU]HQLÆ�y���>SRGNUH�OHQLH�s�3�6�@�
7HOHIRQHP� NRPXQLNXMHP\� VLÚ�

zEH]SR�UHGQLRy�� ,QWHUQHW� MHVW�

zEH]SR�UHGQLRy� SRG�ÆF]RQ\� L� SR]ZDOD�

QD� zEH]SR�UHGQLÆy� WUDQVPLVMÚ�GDQ\FK��

SRGREQLH� MDN� HNUDQ� WHOHZL]RUD� ]H�

V�RZHP� zQD� 9\ZRy�� 6WDFMD� '6)��

HPLWXMÆF� KDV�R�PLWWHQGULQ� VWDWW� QXU�

GDEHL���� SRGNUH�OD� UHDOQR�È� L� VL�Ú�

GRVWDUF]DQ\FK� ZUD9H��� ]GUDG]DMÆF�

SR]LRP� ]� LQQHUZDFML� zVUHEUQHJR�

HNUDQXy��=�DXGLRZL]XDOQHJR�SU]HND]X�

WZRU]\P\� Z� QDV]HM� SRG�ZLDGRPR�FL�

SU]HVWU]H�� ]GDU]H��� z/XG]LH�

SRG�ZLDGRPLH� UR]SR]QDMÆ� 7U´G�R�

G7ZLÚN´Z� L� QD� WHM� SRGVWDZLH� EXGXMÆ�

SU]HVWU]H��V�XFKRZÆ�y���
3U]HVWU]H�� WD� QLH� MHVW� UHDOQD��

OHF]�MDN�WR�Z\UD]L��0RUIHXV]�Z�ILOPLH�

7KH� 0DWUL[� s� QDV]� XP\V�� VSUDZLD��

9H� MHVW�� 7ZRU]\� RQ� zQDN�DGNÚy� QD�

U]HF]\ZLVWR�È�� NW´UÆ� PR9QD�

SRU´ZQDÈ� ]� KLSHUU]HF]\ZLVWR�FLÆ�

%DXGULOODUGD�� ER� XUHDOQLDP\� RZÆ�

SU]HVWU]H�� DXGLRZL]XDOQÆ�� :� ODWDFK�

���W\FK� SRZVWD�� zJDG9HWy�� Z� NW´U\P�

PR9HP\� VWZRU]\È� ZLUWXDOQH� PLHMVFH�

VSRWND�� s� LQWHUQHW�� z6LHÈ� MHVW�

QDU]ÚG]LHP� Z]DMHPQHJR�

NRPXQLNRZDQLD� VLÚ�� ZLUWXDOQ\P�

PLHMVFHP�� Z� NW´U\P� ZVS´OQRW\�

SRPDJDMÆ� VZ\P� F]�RQNRP� Z�

SR]QDQLX� WHJR�� FR� SUDJQÆ�

ZLHG]LHÈ�y���>SRGNUH�OHQLH�s�3�6�@�

                                                           
39 Beata J. GAWRYSZEWSKA, Anna P,à.2, 

0yZL�F� R� RJURGDFK���� =DáR*HQLD� SURJUDPX�
UHZLWDOL]DFML� SU]HVWU]HQL� VSRáHF]QHM� QD� SU]\NáDG]LH�
RVLHGOD� :60� )ROLERU]� &HQWUDOQ\� Z� :DUV]DZLH��
Kultura WspóáF]HVQD, NR 3 (37) 2003, Warszawa 
2003, s. 60. 

40�Ä:�VDP\P��URGNX�PLDVW�W\ONR�RERN´� 
41 TUAN, 3U]HVWU]H��L�PLHMVFH, s. 26. 
42 Pierre LÉVY , Drugi potop, Magazyn Sztuki, nr 

13-14/1997, s. 63. 

:�VLHFL�PDP\�GRVWÚS�GR�F]Ú�FL�

RGWZRU]RQHM� zJDODNW\NL� *XWHQEHUJDy�

�H�ERRN�� L� SU]HND]´Z�

PXOWLPHGLDOQ\FK� s� UDGLD�� YLGHR� RQ�

GHPDQG�� F\IURZ\FK� IRWRDOEXP´Z��

Z\VWDZ�� SU]HND]´Z� QD� 9\ZR�� LWS�� -DN�

]DXZD9D�8UV]XOD�&]DUWRU\VND�Z�5ROD�
DUW\VW\� Z� WZRU]HQLX� L� SHUFHSFML�

U]HF]\ZLVWR�FL� DXGLRZL]XDOQHM��

U´ZQLH9� zVLHÈy� VWDMH� VLÚ� SU]\URGÆ��

zV\VWHPHP�HNRORJLF]Q\Py��

�
:VSLHUDQL�SU]H]�DXWRU\WHW\��QS��
%XFNPLQVWHUD� )XOOHUD��
LGHRORG]\� UXFKX� H[SDQGHG�
FLQHPD�� MDN�*HQH�<RXQJEORRG��
J�RVLOL�� 9H� VLHÈ� LQWHUPHGLDOQD�
VWDMH� VLÚ� VDPÆ� 1DWXUÆ�� 9H�
HQHUJLD� PD� QDWXUÚ� IL]\F]QÆ� L�
ZL]XDOQÆ�� DOH� L� LQWHUSHUVRQDOQÆ��
9H� LQVSLUDFMD� SV\FKRORJLF]QD�
PHGL´Z� MHVW� GUX]JRF]ÆFD�� F]\�
MDN� FKFÆ� LQQL�� XVNU]\GODMÆFD��
SRGREQLH� MDN� SU]H9\FLH�
PLVW\F]QH����
�

3U]HVWU]H�� zLQWHUPHGLDOQDy�

VWDMH� VLÚ� SRZROL� V]WXNÆ� �ZLUWXDOQÆ���

NW´UÆ� WZRU]Æ� ]DU´ZQR� QDGDZF\�

�DUW\�FL�� MDN� L� RGELRUF\� ]D�

SR�UHGQLFWZHP�NRPSXWHUD��

�
']LH�R� WDNLH� QLH� PD� ZLÚF�
FKDUDNWHUX� SU]HGPLRWRZHJR��
-HVW� RQR� Z� LVWRFLH� ]�R9RQ\P�
SURFHVHP� NRPXQLNDFML�� Z�
NW´UHM� XF]HVWQLF]Æ� Z� U´9Q\�
VSRV´E� L� Z� U´9Q\P� Z\PLDU]H�
]DU´ZQR�DUW\VWD��MDN�L�RGELRUFD��

                                                           
43 Urszula CZARTORYSKA, Rola artysty w 

tworzeniu i percepcji rzeczywisWR�FL�
audiowizualnej, [w:] Maryla HOPFINGER (red.), Od 
IRWRJUDILL� GR� ZLUWXDOQHM� U]HF]\ZLVWR�FL, IBL 
3$1��àyG(�������V����� 
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EÆG7�RGELRUF\����
�

.D9GH� G]LH�R� WZRU]\� SHZLHQ�

URG]DM� NRQWDNWX�� D� W\P� VDP\P� MHVW�

SRVWU]HJDQH�]P\V�RZR��FR��

�
~HJ]HPSOLILNXMH�RGSRZLHGQLR��
�� WR9VDPR�È� PLHMVFD�� MHJR�
LQG\ZLGXDOQR�È� s� Z� GHWDODFK�
DUFKLWHNWRQLF]Q\FK��
U´9QRURGQR�FL� IRUP� ]LHOHQL��
RJU´GNDFK� E\OLQRZ\FK� SRG�
RNQDPL� PLHV]ND���
RUQDPHQW\FH�� ]QDNDFK�
SLNWRJUDILF]Q\FK��
�� LGHÚ� VS´�G]LHOF]R�FL� �� Z�

SU]HVWU]HQL� G]LHG]L�F´Z� NRORQLL��
�~��

6SU]\MD� RQ� U´ZQLH9� SURFHVRZL�
zRVZDMDQLDy� SU]HVWU]HQL��
SU]HUDG]DQLD� VLÚ� SU]HVWU]HQL�
SXEOLF]QHM� Z� VSR�HF]QÆ�� MDN�
U´ZQLH9� ZDUXQNXMH� NRPIRUW�
HVWHW\NL�ZL]XDOQHM�Z�QLHZLHONLHM�
SU]HVWU]HQL�� NW´UHM� ]DGDQLHP�
MHVW� ]DVWÆSLHQLH� PLHV]ND�FRP�
NUDMREUD]X�QDWXUDOQHJR����
�

89\WNRZQLF\� ZLUWXDOQHM�

SU]HVWU]HQL� F\IURZHM� GRPDJDMÆ� VLÚ�

RGSRZLHGQLHJR�XNV]WD�WRZDQLD�RZHJR�

ZLUWXDOQHJR� NUDMREUD]X�� GODWHJR�

UHDOQLHMV]D� VWDMH� VLÚ�ZL]MD� SRUXV]DQLD�

VLÚ� Z� MHM� WU´MZ\PLDURZHM� ZHUVML����
6WDQLH�VLÚ�ZWHG\�NROHMQÆ�V]WXNÆ��NW´UD�

QD�ODGXMH� SU]\URGÚ� Z� VHQVLH� 3DXOD�

.OHH�� z6]WXND� QLH� MHVW� ]DWHP� ZHG�XJ�

.OHH� QD�ODGRZDQLHP� SU]\URG\� Z�

VHQVLH� IDNW\F]QHM�� ZLG]LDOQHM�

                                                           
44 K/86=&=<�6.,, Net art, s. 149. 
45 KALITKO, Architektura…, s. 62, 63. 
46 Jak to przedstawia np. film W sieci�� UH*��

Barry Levinson (1994). 

SU]\URG\�� m6]WXND� QLH� SU]HGVWDZLD�

WHJR�� FR� ZLG]LDOQH�� OHF]� F]\QL�

ZLG]LDOQ\P|�y���� XU]HF]\ZLVWQLRQ\P�

F\IURZR� PLHMVFHP� VSRWND��� F]\OL�

ZLUWXDOQ\P�NUDMREUD]HP�F\IURZ\P��

�

�

.UDMREUD]� ZLUWXDOQ\� z0DGH�

,Q�3&y�

�
~RGU´9QLDMÆFÆ� �URGRZLVNR� UHDOQH� �QDWXUÚ��
VSR�HF]H�VWZR�� NXOWXUÚ� WUDG\F\MQÆ�� RG�
�URGRZLVND� ZLUWXDOQHJR� �V\PXODFML�
PXOWLPHGLDOQ\FK�� EXGRZDQLD�
F\EHUQHW\F]QHJR� RWRF]HQLD�� Z� NW´U\P�
zPR9QD� VLÚ� SU]HFKDG]DÈy�� zLQWHOLJHQWQHJR�
�URGRZLVNDy�� F\EHUQHW\F]QHJR�
VSR�HF]H�VWZD� LQIRUPDQW´Z� LWS������
>SRGNUH�OHQLH�s�3�6�@�

�
�(ZD�5HZHUV��*U\�L�]DEDZ\�]�PLOLHX���

�

�

6WZRU]RQ\� NRPSXWHURZR�

NUDMREUD]� ZLUWXDOQ\� WR� NROHMQ\�

SR]LRP� XV]WXF]QLHQLD�� MDNR�

NRQVHNZHQFMD� V]HUHJX� V]WXF]QR�FL��

RSLV\ZDQHJR�SU]H]�:HOVFKD�Z�SUDF\�

6]WXF]QH� UDMH"���� RUD]� zV\VWHPX�

HNRORJLF]QHJRy� RSLV\ZDQHJR� SU]H]�

%·KPHJR���� 7DNL� NUDMREUD]� QLH� MHVW�
MX9� RSR]\FMÆ� GR� SU]\URG\� QDWXUDOQHM��

OHF]� GR� UHDOQHM�� IL]\F]QHM�� 'ODWHJR�

PR9QD�QD]ZDÈ�JR�KLSHUNUDMREUD]HP��

SU]H]� DQDORJLÚ� GR� UHODFML� UHDOQR�FL� L�

KLSHUU]HF]\ZLVWR�FL� ]� SUDF�
                                                           

47 BÖHME, Filozofia i estetyka przyrody…, s. 
174. [* Pierwsze zdanie z tekstu Klee 
zamieszczonego w dziele zbiorowym Schöpferische 
Konfession, w: Katalog, Paul Klee. Wachstum regt 
sich. Klees Zwiesprache mit der Natur. Ernst-
Gerhard Güse (Hrsg.). Prestel. München 1990, s. 
57.] 

48 Ewa REWERS, Gry i zabawy z mili eu, [w:] 
FRYDRYCZAK (red.), Ekspansja obrazów…, s. 89. 

49 Por. WELSCH��6]WXF]QH�UDMH"�5R]ZD*DQLD«� 
50 Por. BÖHME, Filozofia i estetyka 

przyrody…, ss. 55-65. 
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%DXGULOODUGD�� ER� QLH� MHVW� RQ� DQL�

SUDZG]LZ\�� DQL� ID�V]\Z\�� 2EHFQLH��

ZLUWXDOQD� U]HF]\ZLVWR�È� VWDQRZL�

RSR]\FMÚ� Z� zU´ZQDQLXy� ]DVDG\�

U]HF]\ZLVWR�FL�� D� QLH� z]DV�RQÚ�

SUDZG\y���� 7R� ]QDF]\�� 9H� QLH� MHVW� WR�
V\WXDFMD� MDN� Z�PDWUL[vLH�� OHF]� UDF]HM�

MDN� WR� RSLV\ZD�� 'LOWKH\����:LUWXDOQ\�

NUDMREUD]� PR9QD� QD]ZDÈ�� QD�

SRGRELH�VWZR�zDNXOWXU\y�%DXGULOODUGD��

zDNUDMREUD]HPy��ER�SRG�W\P�SRMÚFLHP�

NU\MÆ� VLÚ� ZV]\VWNLH� W\S\� NUDMREUD]X�

]QDQHJR� ]� UHDOQHJR� �ZLDWD���� -HVW�

zDSU]HVWU]HQLÆy�� JG\9� ]QDMG]LHP\� Z�

QLHM� ]DU´ZQR� SU]HVWU]H��ZHUW\NDOQÆ��

MDN� L� KRU\]RQWDOQÆ�� ']LÚNL� JUDILFH�

NRPSXWHURZHM� PR9HP\� VWZRU]\È�

ZLUWXDOQÆ� U]HF]\ZLVWR�È�� Z� NW´UHM�

HOHPHQW\� ]QDQH� ]� U]HF]\ZLVWR�FL�

SRMDZLÆ� VLÚ� MDNR� VWDW\F]QH� OXE�

G\QDPLF]QH� WU´MZ\PLDURZH�REUD]\� s�

MDNR� V\PXODFMH� SU]\URG\� QDWXUDOQHM�

OXE� zV]WXF]QHM� QDWXU\y� �HOHPHQW´Z�

OXG]NLHM� G]LD�DOQR�FL��� D� ZV]\VWNR� ]�

]DSURJUDPRZDQÆ� SUHF\]MÆ� L�

SR]EDZLRQH�]EÚGQ\FK�HOHPHQW´Z����
�
~ZLUWXDOQD� SU]HVWU]H���
SRZRGXMH� LVWRWQH� ]PLDQ\�
X9\WNRZDQLD� U]HF]\ZLVWHM�
SU]HVWU]HQL�� 6WDMH� VLÚ� RQD�
]LQG\ZLGXDOL]RZDQD�� HOHPHQW\�
RSUHVML� L� DUDQ9DFML� ]RVWDMÆ�
]�DJRG]RQH� SRSU]H]�

                                                           
51� -DN� ÄPDSD� FHVDUVWZD´�� F]\� Ä]GM
FLH� SU]HG�

SRVLáNLHP´�]�SUDF�-HDQD�%DXGULOODUGD� 
52 Wilhelm DILTHEY�� :\REUD(QLD� SRHW\FND� L�

REá
G�� >Z�@� WHQ*H�� ']LHáD� HVWHW\F]QH�� WáXP��
Krystyna Krzemianowa, BKF, Warszawa 1982. 

53 Por. Jean BAUDRILLARD, Rozmowy przed 
NR�FHP, rozmawia Phili ppe PETIT�� WáXP�� 5HQDWD�
Lis, Sic!, Warszawa 2001, s. 24; oraz Krystyna 
WILKOSZEWSKA, Wariacje na postmodernizm, 
Universitas, Kraków 2000, s. 75. 

54 Por. Krzysztof JURECKI��:VSyáF]HVQH�IXQNFMH�
fotografii , [w:] FRYDRYCZAK (red.), Ekspansja 
obrazów…. 

]U´9QLFRZDQH� L� LQG\ZLGXDOQH�
MHM� X9\FLH���� >SRGNUH�OHQLH� s�
3�6�@�
�

1D�ODGRZDQH� HOHPHQW\�

SU]\URG\� EÚGÆ� SRVLDGDÈ� SRGREQH�

FHFK\� IXQNFMRQDOQH� �MDN� QDWXUDOQH���

NW´U\FK� ]EL´U� ]DOH9Q\� EÚG]LH� RG�

WZ´UF´Z� RSURJUDPRZDQLD��

89\WNRZQLN� QDWRPLDVW� Z\NRU]\VWD� MH�

Z� VSRV´E� GRZROQ\�� OHF]� V\VWHPRZR�

RJUDQLF]RQ\���� 2JUDQLF]HQLHP� PR9H�

E\È� VNR�F]RQD� LOR�È� HOHPHQW´Z� Z�

zED]LH�GDQ\FKy��]�NW´U\FK�Z�GZX��OXE�

WU´MZ\PLDURZHM� SU]HVWU]HQL� �F]ÚVWR�

DQLPRZDQHM�� WZRU]\P\� Z�DVQ\�

SURMHNW�� -HVW� WR� MDN� VWZRU]HQLH�

RJURGX�� GR� NW´UHJR� QDVWÚSQLH�

zZFKRG]LP\y� SU]\� SRPRF\� XU]ÆG]H��

SHU\IHU\MQ\FK� QLF]\P� SU]H]� EUDPÚ��

:LHOH� SURJUDP´Z�� MDN� QD� SU]\N�DG�

&$'��XPR9OLZLD�NUHRZDQLH�Z�DVQ\FK�

NRPSRQHQW´Z� ZLUWXDOQHJR�

NUDMREUD]X�� -HGQDN� ]D]Z\F]DM�

X9\WNRZQLN� WZRU]\� OXE�

XSRU]ÆGNRZXMH�SU]HVWU]H��]D�SRPRFÆ�

JRWRZ\FK� HOHPHQW´Z�� 0R9HP\�

SRU´ZQDÈ� SUDFH� Z� ZLUWXDOQHM�

SU]HVWU]HQL�GR�WZRU]HQLD�RJURG´Z�Z�

UHDOQ\P� �ZLHFLH�� 3URJUDPLVWD�

DUW\VWD���� MDN� L� zRJURGQLN�DUW\VWDy��

Z\NRU]\VWXMH� GRVWÚSQH� HOHPHQW\�

PRG\ILNXMÆF� MH� Z� ]DOH9QR�FL� RG�

IXQNFML�� MDNÆ�PD� VSH�QLDÈ�SU]HVWU]H���

2JURGQLN� VWRVXMH� GR� WHJR� IUDJPHQW\�

                                                           
55 KALITKO, Architektura…, s. 84. 
56�3RUyZQDM� UR]ZD*DQLD�RGQR�QLH�RU\JLQDOQR�FL�

L� RU\JLQDáX� D� UHSURGXNRZDQ\FK� HOHPHQWyZ� U]H(E\�
Rodina w pracy Rosalindy E. KRAUSS, 
OrygLQDOQR�ü� DZDQJDUG\�� >Z�@� NYCZ (red.), 
Postmodernizm…. 

57� 7HUPLQ� X*\W\� MDNR� SDUDIUD]D� SRM
FLD�
X*\ZDQHJR� SU]H]� 6WDQLVáDZD� &]HUQLDND� Z� SUDF\�
Gernota Böhmego antropologizacja estetyki, s. 
XIV. 
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zSU]\URG\� QDWXUDOQHMy� L� zV]WXF]QHMy��

.RPSRQXMH� L�Z\NRU]\VWXMH�ZV]\VWNR��

FR�� MDN� VXJHUXMH� %·KPH�� Z\ZR�XMH�

RNUH�ORQÆ� DWPRVIHUÚ�� SU]H]�

]HVWURMHQLH� �QDVWURMHQLH���� ]�

RWRF]HQLHP�� 3URJUDPLVWD�SURMHNWDQW�

G]LD�D� SRGREQLH�� MHGQDN� U´9QLFÆ� MHVW�

FHFKD� HOHPHQW´Z�� JG\9� PDP\� GR�

F]\QLHQLD� ]� NRSLDPL�� OHF]� QLH� ]�

QD�ODGRZDQLHP�U]HF]\ZLVWR�FL��

�
$OH�U´ZQLH9�QLH]DOH9QLH�RG�WHJR�
WH]D� R� QD�ODGRZDQLX� RG�
ZF]HVQHM� QRZR9\WQR�FL�
VSRW\ND�D� VLÚ� ]H� VSU]HFLZHP��
%OXPHQEHUJ�ZVND]D��QD�EDUG]R�
SLÚNQH� PLHMVFH� Z� G]LHOH� 'H�
PHQWH�0LNR�DMD�]�.X]\��,GLRWD��
WM�� ]DSHZQH� VDPRG]LHOQ\�
U]HPLH�OQLN�WDN�EURQL�VLÚ�SU]HG�
WH]Æ� R� QD�ODGRZDQLX�� z&RFOHDU�
H[WUD� PHQWLV� QRVWUDH� LGHDP�
QRQ� KDEHW� H[HPSODUy� t�
zFKRFKOD� QLH� SRVLDGD� 9DGQHJR�
Z]RUX� SR]D� Z\REUD9HQLHP� Z�
QDV]\P� XP\�OHy�� D� QDVWÚSQLH�
VWZLHUG]D�� z1RQ� HQLP� LQ� KRF�
LPLWRU� ILJXUDP� FXLXVFXQTXH�
UHL�QDWXDOLVy�s�zQLH�QD�ODGXMÚ�Z�
QLHM� SRVWDFL� 9DGQHM� U]HF]\�
QDWXUDOQHMy����
�

0R9QD�UDF]HM�SRZLHG]LHÈ��9H�VÆ�

WR� zNRSLH�EH]�RU\JLQD�Xy�� FR� ]EOL9D� MH�

GR� EDXGULOODUGRZVNLHJR� SRMÚFLD�

V\PXODNU´Z��OHF]�RQH�QLH�VÆ�zEDUG]LHM�

SUDZG]LZHy� RG� U]HF]\ZLVWR�FL��

:LUWXDOQ\� NUDMREUD]� F\IURZ\�

                                                           
58� 7HUPLQHP� W\P� OXE� SRGREQ\P� PyZL�F� R�

„nastroju” i relacji do widoku SRVáXJXMH�VL
�%|KPH�
w wielu miejscach swej pracy Filozofia i estetyka 
przyrody…�� D� SRM
FLD� Ä]HVWURMHQLD´� X*\ZD�
6WDQLVáDZ� &]HUQLDN� Z� SUDF\� Gernota Böhmego 
antropologizacja estetyki, s. XIV, XVI. 

59 BÖHME, Filozofia i estetyka przyrody…, s. 
173. 

SRVLDGD�MHV]F]H�MHGQÆ�FHFKÚ�SRGREQÆ�

GR� KLSHUU]HF]\ZLVWR�FL�� -HVW�

zXU]HF]\ZLVWQLRQÆ�XWRSLÆy�� OHF]�WDNÆ��]�

NW´UHM� PR9QD� VLÚ� Z\FRIDÈ�� FKURQLÆF�

W\P� VDP\P� F]�RZLHND� SU]HG�

QDGZ\9NÆ�SU]\MHPQR�FL����3R]ZDOD�Z�

EH]SLHF]Q\P�RWRF]HQLX�zGR]QDÈy�WHJR��

FR�MHVW�WUH�FLÆ�V\PXODFML��

�
:� QDWXU]H� REUD]X� F\IURZHJR�
OH9\� VWZDU]DQLH� ]D� SRPRFÆ�
NRPSXWHUD� ZLÚFHM� QL9�
UHDOQR�FL�� SU]\� F]\P� WR�ZLÚFHM�
PD� Z\JOÆG� UHDOQ\�� ,VWRWÆ� �Z�
VHQVLH� LGHDOLVW\F]QHM� RQWRORJLL�
QLHPLHFNLHM��REUD]X�F\IURZHJR�
MHVW� Z�D�QLH� WR�� E\� G]LÚNL�
NRPSXWHURZL� QLHU]HF]\ZLVWR�È�
XF]\QLÈ� UHDOLVW\F]QÆ�� 1LH�
SRWU]HEXMHP\� MX9� UXFKRPHM�
IRWRJUDILL�� JG\9� REUD]� F\IURZ\�
Z\SURZDG]D� QDV� SR]D� QLÆ��
WUDQVIRUPXMÆF� RGELFLH�
�U]HF]\ZLVWR�FL�� Z� Z\WZDU]DQLH�
REUD]X� QRZHM� U]HF]\ZLVWR�FL�
������� 5HSURGXNFMD� L� IDQWD]MD� s�
GZD� ]MDZLVND� Z]DMHPQLH� VLÚ�
Z\NOXF]DMÆFH� s� JRG]Æ� VLÚ� ]H�
VREÆ� Z� REUD]LH� F\IURZ\P����
>SRGNUH�OHQLH�s�3�6�@�
�

0LÚG]\� F]�RZLHNLHP� L�

�DXGLR�ZL]XDOQÆ� V\PXODFMÆ� ]DFKRG]L�

LQWHUDNFMD�� NW´UÆ� PR9QD� SRU´ZQDÈ� ]�

LQQHUZDFMÆ�� MHVW� RQD� MHGQDN�

RGQLHVLRQD� GR� zJDG9HWX�SU]HVWU]HQLy��

F]\OL� UR]V]HU]HQLD� �OXE� UDF]HM� LQQHM��

U]HF]\ZLVWR�FL�� 89\WNRZQLN� UREL� WR�

VDPR�� FR� RSLV\ZD�� %·KPH� Z�

                                                           
60 Por. Slavoj ä,ä(., 3U]HNOH�VWZR� )DQWD]ML, 

:\GDZQLFWZR� 8QLZHUV\WHWX� :URFáDZskiego, 
:URFáDZ�������V����-60. 

61 Teresa P	.$/$, Media w poszukiwaniu 
SU]HVáDQLD�� >Z�@� FRYDRYCZAK (red.), Ekspansja 
obrazów…, s. 82. 
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SU]\SDGNX� zQDWXUDOQHMy� L� zV]WXF]QHM�

QDWXU\y�� ORNXMH� VLHELH� Z�ZLUWXDOQ\P�

RWRF]HQLX�� -HVW� WR� UR]ZLQLÚFLH� WH]\�

%·KPHJR� QD� WHPDW� SU]\URG\� SU]H]�

RGQLHVLHQLH� GR� NUDMREUD]X�

ZLUWXDOQHJR� MDNR� PLHMVFD� LQWHUDNFML��

&\IURZD� SU]HVWU]H�� ZL]XDOQD� PXVL�

SRVLDGDÈ�Z�DVQ\�NRG��G]LÚNL�NW´UHPX�

PR9OLZH� EÚG]LH� MHM� �ZLDGRPH� L�

SRG�ZLDGRPH� F]\WDQLH�� 6SRVREX�

LQWHUSUHWDFML� GRVWDUF]D� :HOVFK��

GRVWU]HJDMÆF�Z�DUFKLWHNWXU]H�1RZHJR�

-RUNX� Z\VWÚSRZDQLH� ZLHOX� MÚ]\N´Z��

<L�)X� 7XDQ� Z� NVLÆ9FH� 3U]HVWU]H�� L�

PLHMVFH� VXJHUXMH�� 9H� QRZH� PLHMVFH�

MHVW� RNUH�ODQH� L� ]U´9QLFRZDQH� SU]H]�

F]�RZLHND�� 3RGREQLH� VÆG]Æ� %HDWD� -��
*DZU\V]HZVND� L� $QQD� 3L�NR� Z�

DUW\NXOH� 0´ZLÆF� R� RJURGDFK~��

SLV]ÆF�R�SU]HVWU]HQL�PLHMVNLHM��

�
7R�F]�RZLHN�WZRU]\�L�RGF]\WXMH�
]QDF]HQLD� PLHMVF�� 6WDMH� VLÚ�
F]Ú�FLÆ� RJURGRZHJR� U\WXD�X��
F]Ú�FLÆ� VZRMHM� SU]HVWU]HQL��
3DWU]ÆF� QD� RJU´G�PR9QD�ZLHOH�
SRZLHG]LHÈ�R�MHJR�Z�D�FLFLHOX�s�
SDWU]ÆF� QD� F]�RZLHND� PR9QD�
GRP\�OLÈ� VLÚ�� MDN�Z\JOÆGD� MHJR�
SU]HVWU]H��� 3U]HVWU]H��
RVZRMRQD�s�QDOH9ÆFD�GR�NRJR���
WDND�� ]� NW´UÆ� F]�RZLHN� MHVW�
]ZLÆ]DQ\� GXFKHP� s� KLVWRULÆ� s�
ZVSRPQLHQLDPL� L� HPRFMDPL��
VWDMH�VLÚ�RJURGHP����
�

:\PLHQLRQH� WH]\� XND]XMÆ�

]PLDQÚ� UR]XPLHQLD� UHODFML� PLÚG]\�

F]�RZLHNLHP� L� RWRF]HQLHP�� 2G�

SU]\URG\�� Z� NW´UHM� SDQXMH� zSXVWNDy����

                                                           
62 GAWRYSZEWSKA, P,à.2�� 0yZL�F� R�

ogrodach…, s. 59. 
63 Por. Walter BENJAMIN�� 0DáD� KLVWRULD�

IRWRJUDILL�� >Z�@� WHQ*H�� $QLRá� KLVWRULL�� 3R]QD�VND�

GR� DUFKLWHNWXU\� PLDVW�� Z� NW´UHM�

ZS�\Z� ]PLDQ� QD� QDV]Æ� SHUFHSFMÚ�

RVLÆJQÆ�� DSRJHXP� Z� RGF]XFLX�

SU]HVWU]HQL��FR�7XDQ�XMÆ��WDN��

�
%XGRZDQH� RWRF]HQLH�� SRGREQLH�
MDN�MÚ]\N��PD�PRF�RNUH�ODQLD�L�
SRJ�ÚELDQLD� ZUD9OLZR�FL�� 0R9H�
]DRVWU]DÈ� L� UR]V]HU]DÈ�
�ZLDGRPR�È�� %H]� DUFKLWHNWXU\�
RGF]XFLH�SU]HVWU]HQL�PXVLD�RE\�
SR]RVWDÈ� PJOLVWH� L�
UR]SURV]RQH����
�

1D� WDN� SU]\JRWRZDQ\P� SROX�

SHUFHSFML� PR9QD� E\�R� UR]SRF]ÆÈ�

DGDSWRZDQLH�ZLUWXDOQHJR�NUDMREUD]X��

FR� .U]\V]WRI� .DOLWNR� SU]HGVWDZL�� Z�

$UFKLWHNWXU]H� ZLUWXDOQHM� NRORQL]DFML�

Z�VSRV´E�QDVWÚSXMÆF\��

�
$UFKLWHNWXUD�� ]DWHP�� XPR9OLZLD�
]DPLHV]NLZDQLH�
F\EHUSU]HVWU]HQL�� VWZDU]DMÆF�
ZDUXQNL� SRVWXORZDQHM�
NRORQL]DFML�� %H]� ]GHILQLRZDQLD�
MHM� Z� NDWHJRULDFK�
DUFKLWHNWRQLF]Q\FK� L�
XUEDQLVW\F]Q\FK��
]DPLHV]NLZDQLH� ZLUWXDOQR�FL�
PLD�RE\� Z\PLDU� Z\�ÆF]QLH�
PHWDIRU\F]Q\�� 7\PF]DVHP�
]GHILQLRZDQLH� L� RJUDQLF]HQLH�
PLHMVFD��SRSU]H]�JUDILF]QÆ�MHJR�
UHSUH]HQWDFMÚ�� XPR9OLZL�R�
SRZVWDQLH� ZLUWXDOQ\FK�
ZVS´OQRW� Z� ZLUWXDOQ\FK�
PLDVWDFK�� -HGQ\P� ]�
FLHNDZV]\FK� MHVW� &\EHULRQ�
&LW\����

                                                           
ELEOLRWHND� QLHPLHFND�� :\GDZQLFWZR� 3R]QD�VNLH��
3R]QD��������JG]LH�MHVW�PRZD�R�]GM
FLDFK�$WJHW��V��
115-118). 

64 TUAN, 3U]HVWU]H��L�PLHMVFH, s. 139. 
65 KALITKO, Architektura…, s. 79.�3RU��UyZQLH*�
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�

.UDMREUD]� VWZRU]RQ\� Z�

F\EHUSU]HVWU]HQL� MHVW� zXSURV]F]RQ\y� L�

SR]EDZLRQ\�]EÚGQ\FK�HOHPHQW´Z��7R�

zQDGPLDU� SU]HVWU]HQLy�� QD� NW´U\�

]ZU´FL�� XZDJÚ�%DXGULOODUG�Z�NVLÆ9FH�

$PHU\ND�� 3RF]ÆWNRZR� EUDN�

U\ZDOL]DFML� L� SU\PLW\ZQD� WHFKQRORJLD�

VSUDZLD�\��9H�W�R�JLHU�NRPSXWHURZ\FK�

�GZXZ\PLDURZH� L� VWDW\F]QH�� E\�R�

UDF]HM� SU]HGVWDZLHQLHP�

V\PEROLF]Q\P��=DU]ÆG]DQLH�]DVREDPL�

NRPSXWHUD� RGE\ZD�R� VLÚ� SU]H]�

NRPHQG\�'26�D���L�MÚ]\N�W\SX�3DVFDO�
OXE�%DVLF��FR�XWUXGQLD�R�NRPXQLNDFMÚ�

]� XU]ÆG]HQLHP�� ']L�� VNRPSOLNRZDQ\�

MÚ]\N� NRPXQLNDFML� ]� NRPSXWHUHP�

]DVWÆSLRQR� SU]HGVWDZLHQLDPL�

JUDILF]Q\PL���� D� SU]HFLÚWQ\�

X9\WNRZQLN� QLH� MHVW� MX9� �ZLDGRP�

]DFKRG]ÆF\FK� SURFHV´Z�� QLF]\P�

F]�RZLHN�Z�KLSHUU]HF]\ZLVWR�FL��

�
&\EHUSXQNRZ\�MÚ]\N�RSLVXMÆF\�
ZLUWXDOQÆ� U]HF]\ZLVWR�È�Z� MHM�
SRF]ÆWNRZ\P�VWDGLXP�UR]ZRMX��
SH�HQ� RGQLHVLH�� GR� SUDNW\N�
VSR�HF]QLH� QLHDNFHSWRZDQ\FK��

                                                           
http://www.cybergeography.org/-
DWODV�WRSRORJ\�KWPO�� QD� NWyUHM� WR� VWURQLH� PR*QD�
REHMU]Hü�ZLHOH�FLHNDZ\FK�JUDILF]Q\FK�SU]HGVWDZLH��
ZLUWXDOQ\FK� SU]HVWU]HQL� SRZVWDá\FK� Z� VLHFL� L�
SU]H�OHG]Lü�LFK�UR]ZyM� 

66 Disc Operating System (DOS – System 
Operacyjny Dysków) stosowany w komputerach i 
wczesnych mikrokomputerach klasy PC, IBM. 

67 Visual Basic, Visual C++, Java Script, 
UR]XPLDQH�V��SU]H]�PDá��OLF]E
�OXG]L�Z�SRUyZQDQLX�
]� OLF]E�� X*\WNRZQLNyZ�� 'ODWHJR� ZL
NV]R�ü�
SURJUDPyZ� VWRVXMH� LNRQ\�� ]D� NWyU\PL� NU\M�� VL
�
polecenia, czyli API (Application Programming 
,QWHUIDFH���0R*QD� VWRVRZDü�VNUyW\�NODZLV]RZH��DOH�
SU]HFL
WQ\� X*\WNRZQLN� SUHIHUXMH� Uy*QHJR� URG]DMX�
manipulatory touch pad�OXE�P\V]�GR�SRUXV]DQLD�VL
�
po GUI (Graphics Device Interface). Por. Janusz 
K$50$�6.,, Praktyczny kurs programowania w 
Windows 95�� +HOLRQ�� *OLZLFH� ������ UR]G]LDá�
Architektura systemu Windows 95. 

RUD]� KHUPHW\F]Q\� L�
QLHLQVSLUXMÆF\� MÚ]\N�
LQIRUPDW\F]Q\�� X9\ZDQ\� SU]H]�
SURJUDPLVW´Z�NRPSXWHURZ\FK��
XOHJD� DWURILL��:� GRMU]D�HM� ID]LH�
EXGXMÆF\PL� G\VNXUV�
ZLUWXDOQR�FL� VÆ� QDXNRZF\��
DUFKLWHNFL�� DUW\�FL� L�
ILOR]RIRZLH����
�

�ZLDGRPR�È� SRVLDGDMÆ�

SURJUDPL�FL� s� Z� SU]\SDGNX�

F\IURZHJR� �ZLDWD�� L� VSHFMDOL�FL� s� Z�

KLSHUU]HF]\ZLVWR�FL� ��ZLHFLH�

PHGL´Z��� 0DP\� GR� F]\QLHQLD� ]�

RJURPHP� F\EHUSU]HVWU]HQL�

�RSURJUDPRZDQLHP�� JUDPL��

LQWHUQHWHP��� ZLÚF� MÚ]\N� NRPXQLNDFML�

MHVW� XSURV]F]RQ\�� ]UR]XPLD�\� GOD� MDN�

QDMZLÚNV]HM� OLF]E\� X9\WNRZQLN´Z� QD�

FD�\P� �ZLHFLH�� VWÆG� SRMDZLHQLH� VLÚ�

LNRQRJUDILL��V\PEROLF]Q\FK�REUD]N´Z�

Z� *8,���� GOD� XQLZHUVDOQHJR� VSRVREX�

SRUR]XPLHZDQLD� PLÚG]\�

X9\WNRZQLNLHP� L� NRPSXWHUHP����
*UDILF]QH�SU]HGVWDZLHQLH�W\SX�SOLN´Z��

DOER�zURG]LQ\y��ILUP\��SURJUDP´Z�OXE�

LFK�URG]DM´Z��

:� ZL]XDOQ\P� RWRF]HQLX�

F\EHUSU]HVWU]HQL� OXG]LH� U´ZQLH9�

PXV]Æ� SRVLDGDÈ� JUDILF]QH�

SU]HGVWDZLHQLH�VLHELH��MHVW�RQR�MHGQDN�

EOL9V]H� QLH�SU]HE\ZDQLX�� -HVW� WR�

SU]HE\ZDQLH�QLH�SU]HE\ZDQLH� �MDN� X�

%DXPDQD� Z� 5D]HP� RVREQR��� F]\OL�

SU]HE\ZDQLH� ZLUWXDOQH�� NW´UH�

UHSUH]HQWRZDQH� MHVW� SU]H]� DZDWDUD��

                                                           
68 KALITKO, Architektura…, s. 78. 
69 Por. przypis 67. 
70 Por. Andrzej G:Ï''', Labirynty estetyczne 

ILOPX� PL
G]\� PHGLDPL�� >Z�@� .U\VW\QD�
WILKOSZEWSKA (red.), 3L
NQR�Z�VLHFL, Universitas, 
Kraków 1999. 
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FR� SU]HGVWDZL�� .U]\V]WRI� .DOLWNR�

QDVWÚSXMÆFR��

�
&\EHUSU]HVWU]H�� *LEVRQD�
SU]\SRPLQD� JUDILF]Q\� REUD]�
GDQ\FK�L�Z�VZHM�HVWHW\FH�]EOL9D�
VLÚ�GR��QLH�SR]EDZLRQHM�DVSHNWX�
DUW\VW\F]QHJR�� DEVWUDNF\MQHM�
IRUP\� ZL]XDOL]DFML��
89\WNRZQLF\�� F]\� PLHV]ND�F\��
QLH� VÆ� Z� RZHM� SU]HVWU]HQL�
UHSUH]HQWRZDQL�� FR� RF]\ZL�FLH�
QLH� R]QDF]D�� 9H� QLH� VÆ� REHFQL��
:L]MD� SU]\V]�R�FL� 6WHSKHQVRQD�
Z\GDMH� VLÚ� ]QDF]QLH� EDUG]LHM�
SUR]DLF]QD�� -HJR� ZLUWXDOQ\�
NUDMREUD]�� 0HWDYHUVH�� MHVW� Z�
SH�QL� ]DPLHV]ND�\� SU]H]�
JUDILF]QH� UHSUH]HQWDFMH�
X9\WNRZQLN´Z�s�DZDWDU\��~���,�
WDN� RWR� XWRSLD� NRORQL]DFML�
QRZHJR�� ZLUWXDOQHJR�
NRQW\QHQWX� Z� NVLÆ9FH�
6WHSKHQVRQD� SU]HUDG]D� VLÚ� Z�
G\VWRSLÚ� QDV]\FK� RJUDQLF]H�� L�
Z\REUD9H�� Z� NUHRZDQLX�
QRZHJR� �ZLDWD���� >SRGNUH�OHQLH�
s�3��6�@�
�

$ZDWDU��� MHVW� SU]HGVWDZLHQLHP�

F]�RZLHND�� NW´UH� ZVS´�WZRU]\� FD�R�È�

]� ZLUWXDOQ\P� NUDMREUD]HP� JU\��

&]�RZLHN� SRVLDGDMÆF\� PR9OLZR�È�

XF]\QLHQLD� F]HJRNROZLHN� ]�

NUDMREUD]HP� F\IURZ\P� F]\QL� WR�

VDPR�� FR� ]� ND9GÆ� zSU]HVWU]HQLÆ�

9\FLRZÆy���� 3HUVRQDOL]XMH� MÆ� QDGDMÆF�

                                                           
71 KALITKO, Architektura…, s. 81, 82. 
72 Awatara� PR*QD� QD]ZDü� LQWHUDNW\ZQ�� ZHUVM��

LNRQ\� NR�FLHOQHM�� &]\QL�F� WR�� SU]HMPXMHP\�
NRQVHNZHQFMH� UR]ZD*D��� R� NWyU\FK� SLVDá� -HDQ�
%DXGULOODUG�� *H� ]D� LNRQ�� PR*H� QLF� QLH� E\ü� (Por. 
Jean BAUDRILLARD, Precesja symulakrów, [w:] 
NYCZ (red.), Postmodernizm…, s. 180.) 

73 Por. GAWRYSZEWSKA, P,à.2,� 0yZL�F� R�
ogrodach…, oraz: Kaja LEHARI, Nowe media i 
HVWHW\ND� �URGRZLVND� SU]HVWU]HQQHJR�� L� .ULVWD�

MHM� LQG\ZLGXDOQ\� FKDUDNWHU� MHGQRVWNL�

OXE�JUXS\��3RVWU]HJDQD� MHVW�RQD� MDNR�

FR�� UHDOQHJR�� V]F]HJ´OQLH� MDNR�

PLHMVFH� VSRWND�� W\SX� 08'����
$XGLRZL]XDOQD� SU]HVWU]H�� GRVWDUF]D�

XUHDOQLRQ\FK� GR]QD��� FR� PR9QD�

X]QDÈ�]D�MHM�J�´ZQÆ�FHFKÚ��

�
,QQ\P� HOHPHQWHP� G\VNXUVX�
ZLUWXDOQHM� U]HF]\ZLVWR�FL� E\�R�
SRGNUH�ODQLH� ZDUWR�FL�
EH]SR�UHGQLHJR� GR�ZLDGF]HQLD�
YHUVXV� DEVWUDNFML�� �~��
&HQWUDOQÆ� ]DVDGÆ� ZLUWXDOQHM�
U]HF]\ZLVWR�FL� VWD�D� VLÚ� ]DWHP�
]GROQR�È� EH]SR�UHGQLHJR�
GR�ZLDGF]DQLD�� :�
SU]HFLZLH�VWZLH� GR� LQQ\FK�
V\VWHP´Z� REOLF]HQLRZ\FK��
NW´UH� Z\PDJDMÆ� DEVWUDNFML�
V\PEROLF]QHM�� ZLUWXDOQD�
U]HF]\ZLVWR�È� SR]ZDOD� QD�
GR�ZLDGF]HQLH� EH]SR�UHGQLH��
SU]H]� FR�PDP\�GR� F]\QLHQLD� ]�
F]\P�� ]DU´ZQR� ]QDMRP\P�� MDN�
L� SRFLÆJDMÆF\P� �0HUHGLWK�
%OLFNHQ�� $� GHVFULSWLRQ� RI� WKH�
YLUWXDO� UHDOLW\� OHDUQLQJ�
HQYLURQPHQW��� �~�� =DFLHUDQLH�
�ZLDGRPR�FL� REHFQR�FL�
PHGLXP��VSUDZLDQLH��L9�VWDMH�VLÚ�
FRUD]� EDUG]LHM� SU]H]URF]\VWH��
SRJ�ÚELD� LOX]MÚ� EH]SR�UHGQLHJR�
GR�ZLDGF]HQLD�� EH]SR�UHGQLHJR�
NRQWDNWX�� NW´U\� ZV]DN� QLH�

                                                           
KODRES�� $UFKLWHNWXUD� L� PHGLD� QD� SU]\NáDG]Le 
Estonii , [w:] FRYDRYCZAK (red.), Ekspansja 
obrazów…. 

74 MUD – multi user dungeon. Specyficzna 
odmiana gier RPG on-line. Rozgrywana (w 
ZL
NV]R�FL� SU]\SDGNyZ�� Z� WU\ELH� WHNVWRZ\P��
(6áRZQLF]HN� JUDF]D na: CD-ROM – „CD-Action 
lipiec 2003” , numer magazynu: 07(88)/2003, 
autorzy: DRACO & FRIENDS, modyfikacja: 
UZURPATOR, X:\#bonus\-
FAQ\faq.rar/faq/slowniczek_gracza_v1.2/-
slowniczek_gracza_v1.2.txt). 
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]DFKRG]L����
�

6NRUR�ZLUWXDOQD�U]HF]\ZLVWR�È�

GRVWDUF]D� UHDOQ\FK� �QLH� IL]\F]Q\FK� s�

ZLUWXDOQ\FK�� GR]QD��

DUJXPHQWRZDQ\FK� EH]SR�UHGQLR�FLÆ�

�WM�� PQLHMV]Æ� U´9QLFÆ� PLÚG]\�

PHWDIRU\F]QÆ� L� U]HF]\ZLVWÆ�

SU]HVWU]HQLÆ� ZLUWXDOQR�FL��� NW´UD�

SU]HMDZLD� VLÚ� SRSU]H]� FHFK\�

LQWHUDNFML� L� V\PXODFML� Z� F]DVLH�

U]HF]\ZLVW\P��WR�ZLUWXDOQ\�NUDMREUD]�

PR9HP\� WUDNWRZDÈ� SRGREQLH� MDN�

%·KPH�WUDNWRZD��SU]\URGÚ�V]WXF]QÆ��

�
&\EHUSU]HVWU]H�� PR9H� ]DWHP�
MDZLÈ� VLÚ� MDNR� DQDORJLD�
�URGRZLVND� QDWXUDOQHJR� s�
U´ZQLH� SU]\JQÚELDMÆFD� L�
RJ�XSLDMÆFD� VIHUD� U]ÆG]RQD�
VL�DPL� NDSLWD�X� ]DNRGRZDQHJR�
Z� V]H�FLDQDFK�� SLUDPLGDFK� L�
zVSLUDODFK� V\VWHP´Z�
ZRMVNRZ\FKy� �:�� *LEVRQ��
1HXURPDQFHU��������V�������EÆG7�
Z� VNRPSOLNRZDQ\FK�
VWUXNWXUDFK� GDQ\FK�
]JURPDG]RQ\FK� QD�
zQHRQRZ\FK� OLQLDFK�
F\EHUSU]HVWU]HQLy�� �:�� *LEVRQ��
0RQD� /LVD� 2YHUGULYH�� ������ V��
��������
6]WXF]QD�SU]HVWU]H�� �ÆF]\�VLÚ�]�

QDWXUDOQÆ�WZRU]ÆF�FD�R�È��1D�UD]LH�WR�

V\WXDFMD�� MDNÆ� PDP\� Z� RJURG]LH�

IUDQFXVNLP�s��ZLDW�ZLUWXDOQ\�L�UHDOQ\�

PDMÆ� VZRMH� �FL�OH�RNUH�ORQH�PLHMVFH��

-HGQDN� RVWDWQLH� GZLH� GHNDG\���

                                                           
75 KALITKO, Architektura…, s. 76, 77, 85. 
76 Agnieszka MYSZALA, &\EHUSU]HVWU]H��

(wprowadzenie), na stronie 
http://www.magazynsztuki.home.pl/post_modern/-
2.htm 

77�2G�Z\QDOH]LHQLD�XU]�G]H�� L�RSURJUDPRZDQLD�
ZLUWXDOQHM� U]HF]\ZLVWR�FL� F\IURZHM� SU]H]� Jarona 

UR]ZRMX� WHFKQRORJLL� L� QDXNL� PRJÆ�

SU]\QLH�È� ]PLDQÚ� WHM� UHODFML�� 1DVWÆSL�

SR�ÆF]HQLH�� MDN� Z� RJURG]LH�

DQJLHOVNLP��JG]LH�JUDQLFD�QLH�MHVW�WDN�

Z\UD7QD��

�
:LUWXDOQD� U]HF]\ZLVWR�È��
]GDQLHP� MHM� ]ZROHQQLN´Z� MHVW�
]DU´ZQR�QDXNÆ��MDN�L�V]WXNÆ��FR�
XPR9OLZLD� XV\WXRZDQLH� MHM� Z�
]DFKRGQLHM�WUDG\FML�DUW\VW\F]QHM�
L� UR]ZRMX� WHFKQLN� SUH]HQWDFML�
OXE� V\PXORZDQLD�
zU]HF]\ZLVWR�FLy�� :� WHQ� VSRV´E�
]RVWDMH� RQD� Z�ÆF]RQD�� SRSU]H]�
KLVWRU\F]QÆ� QDUUDFMÚ�� Z�
WUDG\FMÚ� UHSUH]HQWDFML� L� V]WXNL��
VLÚJDMÆFHM� SR� WHFKQLNL�
NV]WD�WRZDQLD� LOX]ML� SU]HVWU]HQL��
SHUVSHNW\Z\� JHRPHWU\F]QHM� L�
PDODUVNLHM�� EDURNRZ\FK�
LOX]MRQLVW\F]Q\FK� SODIRQ´Z�� D9�
SR�WHFKQLNL�ZVS´�F]HVQH����
�

0R9HP\� ZLÚF� RSLV\ZDÈ�

ZLUWXDOQÆ� U]HF]\ZLVWR�È� MDNR�

KLSHUPDODUVWZR�� NLHG\� UR]SDWUXMHP\�

NZHVWLÚ� UHDOQR�FL� L� QD�ODGRZDQLD��

0R9H�RQD�E\È�U´ZQLH9�RFHQLDQD�MDNR�

PDORZDQ\� SHM]D9���� OHF]� SU]H]�

LQWHUDNFMH� EOL9V]D� MHVW� RSLVRP�

RJURG´Z��

�
:LUWXDOQD� U]HF]\ZLVWR�È� MHVW�
RELHNW\ZQLH� REHFQD�� SRGREQLH�
MDN� �ZLDW� IL]\F]Q\��
NRPSRQRZDQD� MDNR� G]LH�R�
V]WXNL� L� WDN� QLHRJUDQLF]RQD� L�

                                                           
Laniera. Por. Glenn RIFKIN, Jaron Lanier o 
SU]\V]áR�FL� 5]HF]\ZLVWR�FL� :LUWXDOQHM�� :L]MRQHU�
F]\� V]DOHQLHF"�� �WáXP�� 7RPDV]� NIDECKI 
tonid@idg.com.pl) na 
http://www.cyber.com.pl/archiwum/6/5.shtml. 

78 KALITKO, Architektura…, s. 74. 
79 Por. KRAUSS�� 2U\JLQDOQR�ü� DZDQJDUG\�� V��

413-414. 
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QLHV]NRGOLZD� MDN� VHQ�� :�
QDGFKRG]ÆF\P� VWXOHFLX�� NLHG\�
ZLUWXDOQD� U]HF]\ZLVWR�È� VWDQLH�
VLÚ� V]HURNR� GRVWÚSQD�� QLH�
EÚG]LH� SRVWU]HJDQD� MDNR�
PHGLXP�� X9\ZDQH� Z� REV]DU]H�
IL]\F]QHM� U]HF]\ZLVWR�FL�� DOH�
UDF]HM� MDNR� GRGDWNRZD�
U]HF]\ZLVWR�È�� :LUWXDOQD�
U]HF]\ZLVWR�È� RWZLHUD� QRZ\�
NRQW\QHQW�SRMÚÈ�L�PR9OLZR�FL����
�

-HVW� WR� QRZ\� VSRV´E�

XU]HF]\ZLVWQLHQLD� VZRLFK� P\�OL��

NW´U\FK� DQDOL]Æ� ]DMPRZDOL� VLÚ�

ILOR]RIRZLH�MX9�RG�F]DV´Z�DQW\F]Q\FK��

5R]ZD9DQLD� 3ODWRQD� QDG� UHDOQR�FLÆ�

�ZLDWD� L� PR9OLZR�FLÆ� MHJR�

HVWHW\F]QHJR�RFHQLDQLD��GRSURZDG]L�\�

GR� SRZVWDQLD� NRQFHSFML� LGHL� L�

QD�ODGRZDQLD�� 3RU´ZQXMÆF� VWDQ\�

�ZLDGRPR�FL� F]�RZLHND�� 'LOWKH\�

XND]D�� LFK� SRGRELH�VWZD� L� U´9QLFH��

SRGNUH�ODMÆF� WZ´UF]\� SRWHQFMD��

VZRERGQHJR� NUHRZDQLD� SU]HVWU]HQL��

6ODYRM� :L;HN� SU]HVWU]HJD�� SU]HG� ]E\W�

UHDOLVW\F]Q\PL� PDU]HQLDPL�� JG\9�

]DWU]H� WR� U´9QLFH� PLÚG]\� QLPL� D�

U]HF]\ZLVWR�FLÆ�� 1LHMDVQD� JUDQLFD�

XF]\QL� ]� ZLUWXDOQHJR� NUDMREUD]X�

PLHMVFH�� Z� NW´U\P� RVLÆJQLHP\�

zGRVNRQD�H� ]DQXU]HQLHy�� 1DVWÚSQH�

SRNROHQLH�PR9H�]DSRPQLHÈ��9H�9\MH�Z�

zQLH�U]HF]\ZLVW\Py� �ZLHFLH� L� QLH�

EÚG]LH�JR�RNUH�ODÈ� MDNR�UR]V]HU]HQLH�

U]HF]\ZLVWR�FL�� OHF]� MDNR� VDPRG]LHOQÆ�

SU]HVWU]H�� 9\FLD��.UDMREUD]� F\IURZ\�

VWDQLH� VLÚ� zV\VWHPHP� HNRORJLF]Q\Py�

]DVSRNDMDMÆF\P� ZV]\VWNLH� SRWU]HE\��

=DU´ZQR� SRGVWDZRZH�� MDN� L� Z\9V]H��

0R9H� WR� GRSURZDG]LÈ� GR� V\WXDFML��
                                                           

80 H. RHEINGOLD, Vir tual reali ty, Mandarin, 
London 1991, s. 154, cyt. za: KALITKO, 
Architektura…, s. 69. 

NW´UÆ� REUD]XMH� WU\ORJLD� 7KH�0DWUL[��

-HVW� WR� NRQVHNZHQFMD� SR�ÆF]HQLD�

GZ´FK� WH]� �SRJOÆG´Z�� QD� WHPDW�

�ZLDWD�� Z� MDNLP� 9\MHP\� s�

ZLUWXDOQR�FL� L� KLSHUU]HF]\ZLVWR�FL��

.UDMREUD]�Z�PDWUL[vLH� MHVW�ZLUWXDOQ\��

OHF]� SRVWU]HJDQ\� MDNR� UHDOQ\��

SRGREQLH� MHVW� ]�SU]HVWU]HQLÆ�PLHMVNÆ��

NW´UÆ� QD]\ZDP\� ]D� %·KPHP�

zQDWXUÆy��FKRÈ�MHVW�V]WXF]QD��

�
0DWU\FÚ� F]ÚVWR� QD]\ZD� VLÚ�
zQHRQRZ\P� NUDMREUD]HP�
PLDVWDy� �~�� F]\� zZLHONLP�
QHRQRZ\P� PLDVWHPy� �~���
z0LHV]NDÈ� WX�� WR�SR�SURVWX�9\È��
1LH� PD� U´9QLF\y� �~��� 2ED�
�ZLDW\�Z\GDMÆ�VLÚ�WR9VDPH��JG\9�
L� WX� L� WDP� OXG]LH� VÆ�
NRQWURORZDQL����
�

=DU´ZQR� %DXGULOODUG� MDN� L�

7XDQ� VÆ� ]JRGQL�� 9H� SU]HVWU]H��� Z�

NW´UHM�9\MHP\��Z\ZLHUD�QD�QDV�ZS�\Z�

L� NRQG\FMRQXMH��� QDV]H� ]DFKRZDQLD��

=DUD]HP� WR� OXG]LH�NUHXMÆ�SU]HVWU]H���

NW´UÆ� XP\V�� F]\QL� UHDOQÆ�� &]\QL�

UHDOQ\P� QDV]H� z9\FLH� >NW´UH@�

SU]HGVWDZLD� VLÚ� MDNR� U´ZQRF]HVQD�

SOÆWDQLQD� G7ZLÚN´Z�� EDUZ� L� U\WP´Z�

GXFKRZ\FK�� NW´UÆ� ]� GQLD�

SRZV]HGQLHJR� L� Z� FD�\P� EUXWDOQ\P�

UHDOL]PLH� ZLHUQLH� SU]\MPXMH� V]WXND�

GDGDLVW\F]QD� �~�y���� D� MDN� SRZLHG]LD��

0RUIHXV]�� z-H�OL� P´ZLV]� R� W\P�� FR�

PR9HV]� SRF]XÈ�� SRZÆFKDÈ��

VSU´ERZDÈ�� ]REDF]\È�� WR� P´ZLV]� R�

HOHNWU\F]Q\FK� LPSXOVDFK� LQWHUSUH�
                                                           

81 MYSZALA, &\EHUSU]HVWU]H��
(wprowadzenie). 

82 Por. BAUDRILLARD, 3RU]�GHN symulakrów, 
s. 70. 

83 Piotr SITARSKI��5]HF]\ZLVWR�ü�ZLUWXDOQD�F]\OL�
QLHVSHáQLRQH� PDU]HQLD� R� V]WXFH� WRWDOQHM�� Magazyn 
Sztuki, nr 13/14 1997, s. 175. 
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WRZDQ\FK� SU]H]� P´]J�y��� 6NRUR�

ZLUWXDOQ\�NUDMREUD]�PR9H�GRVWDUF]DÈ�

U]HF]\ZLVW\FK�ZUD9H��� MHVW� Z� SHZLHQ�

VSRV´E� UHDOQ\�� (ZHQWXDOQLH� MDN� Z�

RJURG]LH� DQJLHOVNLP� s� QLH� MHVWH�P\�

Z� VWDQLH� VWZLHUG]LÈ�� JG]LH�NR�F]\� VLÚ�

MHGHQ�� D� ]DF]\QD� GUXJL� �ZLDW�� 1D�

SHZQR� QLH� XF]\QL� WHJR� SU]HFLÚWQ\�

REVHUZDWRU�� NW´U\� QLH� GRVWU]H9H�

OXG]NLHM�LQJHUHQFML�Z�J�ÚERNLP�URZLH�

OXE�XVNRNX�WDUDVRZ\P�QD�VWRNX����
�
=DVDGQLF]\P� ZQLRVNLHP� ]�
SUDF\�QDG�W\P�SURMHNWHP��E\�R�
GR�ZLDGF]HQLH� F\EHU�
SU]HVWU]HQL� MDNR� PLHMVFD�� Z�
NW´U\FK� ]DFKRG]L�
PXOWLVHQVRU\F]QD� NRPXQLNDFMD�
L� LQWHUDNFMD�� :V]HOND�
XPRZQR�È�� PHWDIRU\F]QR�È�
SU]HVWU]HQL� L� PLHMVFD� PLD�D�
]RVWDÈ�SU]HNURF]RQD����
�

'RVNRQD�D�V\PXODFMD�]DPD]XMH�

JUDQLFH� PLÚG]\� U]HF]\ZLVWR�FLÆ�� D�

ZLUWXDOQ\P� NUDMREUD]HP�� SRGREQLH�

MDN� Z� ILOPLH� EUDFL�:DFKRZVN\FK�� Z�

NW´U\P� ]QDMG]LHP\� SRGRELH�VWZR� GR�

WHRULL� %DXGULOODUGD���� 3U]\SLVXMH� RQ�

SRGREQH� FHFK\� SXVW\QL�

DPHU\ND�VNLHM� L� $PHU\FH� �NW´UÆ�

SRMPXMH� MDNR� SHZLHQ� PRGHO�

                                                           
84 The Matr ix�� UH*\VHULD� L� VFHQDULusz: Andy 

WACHOWSKY, Larry WACHOWSKY, Warner 1999, 
scena rozmowy w programie Budowa (lub 
Konstrukt – ang. Construct�� RNRáR� ��-tej minuty 
filmu). 

85 Por. termin Aha, MAJDECKI, Histor ia 
ogrodu, s. 903. 

86 KALITKO, Architektura…, s. 81. 
87 Pierwotne skrypty scenDULXV]D� PyZL�� R� W\P�

ZSURVW�� 0R*QD� MH� �FL�JQ�ü� ]� ZLHOX� VWURQ�
SR�ZL
FRQ\FK� ILOPRZL� The Matr ix�� QD� SU]\NáDG�
http://republika.pl/thematrixworld/html/Matrix/-
ciekawostki.htm. 

UR]ZD9D���� WDN� MDN�5\V]DUG�+RURZLW]�

s�F\IURZHPX�G]LH�X����
�
-XWUR� VDPRORW� SU]HQLHVLH� PQLH�
SURVWR� Z� GUXJÆ� VNUDMQR�È��
�ZLHWOLVWÆ�� SRZLHU]FKRZQÆ��
UDVRZÆ�� HVWHW\F]QÆ� L�
GRPLQXMÆFÆ�� G]LHG]LF]NÚ� $WHQ��
$OHNVDQGULL�� 3HUVHSROLV� ��
ZV]\VWNLHJR�QDUD]��GR�1RZHJR�
-RUNX�� �~�� 6ND�\�� SLDVNL��
NU\V]WD�\�� NDNWXV\� VÆ� WX�
ZLHF]QH� D� ]DUD]HP� XORWQH��
QLHUHDOQH�� Z\]XWH� ]� PDWHULL��
�~�� :� SU]HFLZLH�VWZLH� GR�
]MDZLVN�XORWQ\FK���ZLDW�R�MHVW�WX�
PDWHULDOQH�� UR]S\ORQH� Z�
SRZLHWU]X�� SU]H]� FR� QDGDMH�
ZV]\VWNLP� EDUZRP�
FKDUDNWHU\VW\F]Q\� SDVWHORZ\�
RGFLH��� NW´U\� SU]\ZR�XMH� QD�
P\�O� RGFLHOH�QLHQLH��
RGG]LHOHQLH� GXV]\� RG� FLD�D����
>SRGNUH�OHQLH�s�3�6�@�
�

3RGRELH�VWZR� GR� RSLV´Z�

%DXGULOODUGD� RUD]� GR� ILOPX� 7KH�

0DWUL[�� ORNXMH� ZLUWXDOQ\� NUDMREUD]�

Z�U´G� NRQVHNZHQFML�

SRVWPRGHUQLVW\F]Q\FK�NRQFHSFML��

�
0DWUL[� MHVW� DQDORJLF]Q\� GR�
LGHRORJLL� Z�
SRVWPRGHUQLVW\F]Q\P� VHQVLH��
WZRU]\� VDPÆ� zU]HF]\ZLVWR�Èy��
NW´UD� QDV� RWDF]D�� ERZLHP� JG\�
QDGDMHP\� VWUXNWXUÚ� �ZLDWX�
ZRN´�� QDV�� ]DOH9\P\� QLH� W\ONR�
SR� SURVWX� RG� SUDZ�� OHF]� WDN9H�

                                                           
88 Ryszard HOROWITZ, Cyfrowa symulacja 

RERN� IRWRFKHPLF]QHM� �UH�SURGXNFML��5R]ZD*DQLD�
ZRNyá� HVWHW\NL� IRWRJUDILL, 
http://www.humanista.pl/magisterium/sytuacja-
multimedialna.html. 

89 BAUDRILLARD, Ameryka, s. 24, 94. 
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RG�MÚ]\ND����
�

3RZ\9V]\� IUDJPHQW� PR9H�

X�ZLDGRPLÈ�� L9� SRVWU]HJDQLH�

NUDMREUD]X� MHVW� Z\QLNLHP� VZRLVWHJR�

zVSU]Ú9HQLD� ]ZURWQHJRy��

5R]SRF]\QDMÆF� RG� WH]� 7XDQD�

�ZVSDUW\FK� P\�OÆ� 6DSLUD� L� :KRUID���

X�ZLDGDPLDP\� VRELH�� 9H� QDV]� MÚ]\N��

NW´U\P� SRV�XJXMHP\� VLÚ� GR� RSLVX�

�ZLDWD�� MHVW� ]DOH9Q\� RG� URG]DMX�

SU]HVWU]HQL� 9\FLRZHM�� 1DVWÚSQLH� SU]\�

SRPRF\� MÚ]\ND� �QDZHW�REUD]NRZHJR��

]PLHQLDP\� VZ´M� VSRV´E�SRVWU]HJDQLD�

SU]H]� QDXNÚ�� V]WXNÚ� L� WHFKQLNÚ�� 7H�

]PLDQ\� VÆ� Z\QLNLHP� G]LD�DOQR�FL�

F]�RZLHND�L�SU]\MPXMÆ�IRUPÚ�IL]\F]QÆ��

DOH� U´ZQLH9� PHQWDOQÆ� �XP\V�RZÆ� s�

zRVZDMDQLHy� PLHMVFD�� WZRU]HQLH�

WHRVIHU\�� ZLUWXDOL]DFMD� FRG]LHQQR�FL���

8U]HF]\ZLVWQLDMÆF� SUDJQLHQLD��

F]�RZLHN� SU]HNV]WD�FD� RWRF]HQLH� Z�

V]WXF]Q\� WZ´U�� NW´U\� MHGQDN� VWDMH� VLÚ�

F]\P�� QDWXUDOQ\P���� 3U]HNV]WD�FDQ\�

REUD]��ZLDWD�MHVW�SRGVWDZÆ�GR�RFHQ\�

z�D�U]HF]\ZLVWR�FLy�� SRMPRZDQHM� MDNR�

�URGRZLVNR�9\FLD� �/HEHQVZHOW���NW´UH�

VWDMH� VLÚ� zSUDZG]LZV]H� RG�

U]HF]\ZLVWR�FLy� s� KLSHUU]HF]\ZLVWH�

�%DXGULOODUG���-HGQDN�PDVV�PHGLD�QLH�

]DVSDNDMDMÆ� MX9� QDV]HM� SRWU]HE\�

GR]QD��� GODWHJR� Z� LFK� PLHMVFH�

ZNUDF]DMÆ� PXOWLPHGLD�� NW´UH�

GRVWDUF]DMÆ� EDUG]LHM� EH]SR�UHGQLFK�

ZUD9H��� =PLHQLRQD� SU]HVWU]H��

XZDOQLD�VLÚ�RG�IL]\F]Q\FK�RJUDQLF]H��

Z� F\IURZ\P� �ZLHFLH� NRPSXWHU´Z� L�

                                                           
90 Dino FELLUGA, Matrix: Postmodernistyczny 

SDUDG\JPDW�F]\�SR]D"�&]
�ü�,��>Z�@�YEFFETH (red.), 
:\ELHU]�F]HUZRQ��SLJXáN
«, s. 88. 

91 Porównaj przytaczane tu tezy Gernota BÖHME 
(sztuczna natura, system ekologiczny), Wolfganga 
:HOVFKD� �JUDGDFMD� V]WXF]QR�FL�� L� -DQD�
.XURZLFNLHJR��FRG]LHQQR�ü�MDNR�QLF�� 

SR]ZDOD� XU]HF]\ZLVWQLÈ� ND9GÆ�

IDQWD]MÚ�� QLHLVWQLHMÆFÆ� SU]HVWU]H���

Z\SRVD9\È� QDV�Z� ]GROQR�FL�� NW´UH� VÆ�

QLHGRVWÚSQH� Z� ,5/���� 0HGLD� �OXE�

PDVV� PHGLD�� SR]ZDOD�\� UR]V]HU]\È�

]GROQR�FL� F]�RZLHND� R�

zRPQLREHFQR�Èy� �RPQLSUHVHQFH�����
QD]\ZDQÆ� U´ZQLH9� zWHOHREHFQR�FLÆy���
Z� zWHOHU]HF]\ZLVWR�FLy���� NW´UÆ� PR9QD�

QD]ZDÈ� ZLUWXDOQ\P� NUDMREUD]HP�

PLÚG]\PHGLDOQ\P�� 0XOWLPHGLD�

UR]V]HU]\�\� PR9OLZR�FL� F]�RZLHND� R�

]GROQR�È� LQWHUDNFML� ]�

XU]HF]\ZLVWQLRQ\P� Z� NRPSXWHU]H�

ZLUWXDOQ\� NUDMREUD]HP�� NW´UD�

XPR9OLZLD� zZV]HFKZS�\ZDQLHy� QD�

RWRF]HQLH�� 3U]HGVWDZLHQLH� WDNLHM�

V\WXDFML�� SR�ÆF]HQLD�PR9OLZR�FL�� MDNLH�

GDMH� ]GROQR�È� SU]HNV]WD�FDQLD�

RWRF]HQLD� �QS�� RJU´G�� PLDVWD�� L�

ZL]XDOL]DFML� ILNFML� �SRVWU]HJDQLD�

LQQ\FK� PLHMVF� s� QLHNRQLHF]QLH�

UHDOQ\FK�� XRVDELD� ZLHOH� G]LVLHMV]\FK�

JLHU� W\SX� 576���� 8GRVWÚSQLDMÆ� RQH�

F]�RZLHNRZL� VSRMU]HQLH� ]� SR]\FML�

ERJD� �MDN� NLHG\�� NU´ORP�� D� G]L��

DHURQDXWRP��� D�� MDN� SLVD�� 7XDQ�� WDNL�

ZLGRN� MHVW� DWUDNF\MQ\� L� �DWZLHMV]\� Z�

LQWHUSUHWDFML��
                                                           

92 IRL (In Real Life�� MDN� RNUH�ODM�� WR� F]
VWR�
zwolennicy cyberprzestrzeni – zarówno czatu jak i 
gier komputerowych. 

93 Por. ORLAN, %ROHVQH� SL
NQR� WUDQVIRUPDFML�
�WHNVW� Z\JáDV]DQ\� SU]H]� DUW\VWN
� SRGF]DV� SRND]X�
ILOPyZ� YLGHR� GRNXPHQWXM�F\FK� MHM� NROHMQH�
„operacje-G]LHáD´���V����� 

94 Por. K/86=&=<�6.,, Sztuka mediów…. 
95 Por. Alicja K8&=<�6.$, Przemoc L�ZDUWR�FL�

estetyczne. Anatomie obrazu ruchomego, [w:] 
FRYDRYCZAK (red.), Ekspansja obrazów…. 

96 RTS – Real Time Strategy, strategia w czasie 
U]HF]\ZLVW\P�� 2GPLDQD� JU\� VWUDWHJLF]QHM� �FKRü�
QLHNWyU]\�VWUDWHG]\�WZLHUG]���*H�WR�V��W\ONR�DPELWQH�
]U
F]QR�FLyZNL��� Z� NWyUHM� DNFMD� WRF]\� VL
� EH]�
SRG]LDáX� QD� WXU\�� F]\OL� - w czasie rzeczywistym. 
Np. Red Alert, Warcraft 2, Earth 2140 itd. 
(6áRZQLF]HN� JUDF]D na: CD-ROM – „CD-Action 
lipiec 2003”) 



3LRWU�6WHLQ��.UDMREUD]�ZLUWXDOQ\ 

64 

�
&KÚWQLHM� SU]\MPXMHP\� SR]\FMÚ�
%RJD� SDWU]ÆFHJR� ]� J´U\� QD�
]LHPLÚ� QL9� SR]\FMÚ� LQQHJR�
�PLHUWHOQLND�� 9\MÆFHJR� QD� W\P�
VDP\P� FR� P\� SR]LRPLH�� &R�
ZLÚFHM�� UR]XPLHQLH� RWRF]HQLD�
MHVW� �DWZLHMV]H� SU]\� ]PLDQLH�
SHUVSHNW\Z\� R� SRQDG� ��q� Z�
VWRVXQNX�GR�KRU\]RQWX�QL9�SU]\�
RGPLDQLH� W\ONR� R� ��q� GR� ��q����
>SRGNUH�OHQLH�s�3�6�@�
�

5R]XPLHP\� ZLÚFHM� Z�

UR]V]HU]RQHM� ZLUWXDOQLH� SU]HVWU]HQL��

ER� MÚ]\N�� NW´U\P� MÆ� RSLVXMHP\�� MHVW�

JUDILF]Q\��D� W\P�VDP\P�QLH�Z\PDJD�

GRGDWNRZR�UHIOHNVML�QDG�QLÆ��3R]ZDOD�

WR� FK�RQÆÈ� GR]QDQLD� SRGGDMÆF� VLÚ�

zDWPRVIHU]Hy�PLHMVFD��NW´UHJR�Z\JOÆG�

MHVW� ]DOH9Q\� RG� QDV]HM� ZROL� L�

XPLHMÚWQR�FL� SRV�XJLZDQLD� VLÚ�

XU]ÆG]HQLHP�PXOWLPHGLDOQ\P��

                                                           
97 TUAN, 3U]HVWU]H��L�PLHMVFH, s. 43. 
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• %$8'5,//$5'��-HDQ��$PHU\ND��6LF���:DUV]DZD�������
• %$8'5,//$5'��-HDQ��3RU]ÆGHN�V\PXODNU´Z��SU]H���%DUEDUD�.LWD��>Z�@�$QGU]HM�*:�6'6�

�UHG����:LG]LHÈ��0\�OHÈ��%\È��7HFKQRORJLH�PHGL´Z��8QLYHUVLWDV��.UDN´Z�������
• %$8'5,//$5'��-HDQ��3UHFHVMD�V\PXODNU´Z��>Z�@�5\V]DUG�1<&=��UHG����3RVWPRGHUQL]P��

$QWRORJLD�SU]HN�DG´Z��%DUDQ�L�6XV]F]\�VNL��.UDN´Z�������
• %$8'5,//$5'�� -HDQ�� 5R]PRZ\� SU]HG� NR�FHP�� UR]PDZLD� 3KLOLSSH� 3(7,7�� W�XP��

5HQDWD�/LV��6LF���:DUV]DZD�������
• %$8'5,//$5'��-HDQ���ZLDW�ZLGHR�L�SRGPLRW�IUDNWDOQ\��>Z�@�$QGU]HM�*:�6'6��UHG����3R�

NLQLH"����$XGLRZL]XDOQR�È�Z�HSRFH�SU]HND7QLN´Z�HOHNWURQLF]Q\FK��.UDN´Z�������
• %$80$1��=\JPXQW��(W\ND�SRQRZRF]HVQR�FL��3:1��:DUV]DZD�������
• %$80$1��=\JPXQW��5D]HP�F]\�RVREQR��:\GDZQLFWZR�/LWHUDFNLH��.UDN´Z�������
• %(1-$0,1�� :DOWHU�� 0D�D� KLVWRULD� IRWRJUDILL�� >Z�@� WHQ9H�� $QLR�� KLVWRULL�� 3R]QD�VND�

ELEOLRWHND�QLHPLHFND��:\GDZQLFWZR�3R]QD�VNLH��3R]QD��������
• %2/=�� 1RUEHUW�� 5R]VWDQLH� ]� JDODNW\NÆ� *XWHQEHUJD�� >Z�@� 1<&=� �UHG����

3RVWPRGHUQL]P~��
• %�+0(�� *HUQRW�� )LOR]RILD� L� HVWHW\ND� SU]\URG\� Z� GRELH� NU\]\VX� �URGRZLVND�

QDWXUDOQHJR��7HUPLQXV�����2ILF\QD�1DXNRZD��:DUV]DZD�������
• %5=2=2:6.$��%ODQND��5D]HP���RVREQR"�=\JPXQW�%DXPDQ�s�5D]HP��RVREQR��.XOWXUD�

:VS´�F]HVQD���������������
• &+2-1$&.,�� 0$5(.�� 7HOHZL]MD� s� F]WHU\� QDMLVWRWQLHMV]H� VSRVWU]H9HQLD�� >Z�@� %HDWD�

)5<'5<&=$.��UHG����(NVSDQVMD�REUD]´Z��6]WXND�L�PHGLD�Z��ZLHFLH�ZVS´�F]HVQ\P��
:\GDZQLFWZR�:63�7.��=LHORQD�*´UD�������

• &=$5725<6.$�� 8UV]XOD�� 5ROD� DUW\VW\� Z� WZRU]HQLX� L� SHUFHSFML� U]HF]\ZLVWR�FL�
DXGLRZL]XDOQHM�� >Z�@� 0DU\OD� +23),1*(5� �UHG���� 2G� IRWRJUDILL� GR� ZLUWXDOQHM�
U]HF]\ZLVWR�FL��,%/�3$1���´G7�������

• ',/7+(<��:LOKHOP��:\REUD7QLD�SRHW\FND�L�RE�ÚG��>Z�@�WHQ9H��']LH�D�HVWHW\F]QH��W�XP��
.U\VW\QD�.U]HPLDQRZD��%.)��:DUV]DZD�������

• )(//8*$��'LQR��0DWUL[��3RVWPRGHUQLVW\F]Q\�SDUDG\JPDW�F]\�SR]D"�&]Ú�È�,��>Z�@�*OHQQ�
<())(7+� �UHG����:\ELHU]� F]HUZRQÆ� SLJX�NÚ��1DXND�� ILOR]RILD� L� UHOLJLD�Z�0DWUL[��
+HOLRQ��*OLZLFH�������

• )255(67$�� 'RQ�� 0(5*,(5�� $ODLQ�� 6(5(;+(�� %HUQKDUG�� (ZROXFMD� LQWHUIHMVX�� 0LÚG]\�
V]WXNÆ�D�WHFKQRORJLÆ��0DJD]\Q�6]WXNL��QU�������������

• *$:5<6=(:6.$�� %HDWD� -��� 3,�.2�� $QQD�� 0´ZLÆF� R� RJURGDFK���� =D�R9HQLD� SURJUDPX�
UHZLWDOL]DFML�SU]HVWU]HQL�VSR�HF]QHM�QD�SU]\N�DG]LH�RVLHGOD�:60�8ROLERU]�&HQWUDOQ\�Z�
:DUV]DZLH��.XOWXUD�:VS´�F]HVQD��15��������������:DUV]DZD�������

• *2�$6=(:6.$��0DULD��)LOR]RILF]Q\�VS´U�R�PXOWLPHGLD��6]NLF�]�SRJUDQLF]D�DQWURSRORJLL�
ILOR]RILF]QHM�L�HVWHW\NL��>Z�@�)5<'5<&=$.��UHG����(NVSDQVMD�REUD]´Z~��

• *:�6'6�� $QGU]HM�� /DELU\QW\� HVWHW\F]QH� ILOPX� PLÚG]\� PHGLDPL�� >Z�@� .U\VW\QD�
:,/.26=(:6.$��UHG����3LÚNQR�Z�VLHFL��8QLYHUVLWDV��.UDN´Z�������
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• +252:,7=�� 5\V]DUG�� &\IURZD� V\PXODFMD� RERN� IRWRFKHPLF]QHM� �UH�SURGXNFML��
5R]ZD9DQLD� ZRN´�� HVWHW\NL� IRWRJUDILL��
KWWS���ZZZ�KXPDQLVWD�SO�PDJLVWHULXP�V\WXDFMD�PXOWLPHGLDOQD�KWPO��

• -85(&.,�� .U]\V]WRI�� :VS´�F]HVQH� IXQNFMH� IRWRJUDILL�� >Z�@� )5<'5<&=$.� �UHG����
(NVSDQVMD�REUD]´Z~��

• .$/,7.2��.U]\V]WRI��$UFKLWHNWXUD�ZLUWXDOQHM�NRORQL]DFML��.XOWXUD�:VS´�F]HVQD��15���
�����������:DUV]DZD�������

• .$50$�6.,�� -DQXV]�� 3UDNW\F]Q\� NXUV� SURJUDPRZDQLD� Z� :LQGRZV� ���� +HOLRQ��
*OLZLFH�������

• ./86=&=<�6.,��5\V]DUG�:���1HW�DUW��0DJD]\Q�6]WXNL��QU�������������
• ./86=&=<�6.,�� 5\V]DUG�:��� 6]WXND�PHGL´Z� L� V]WXND�PXOWLPHGL´Z� DOER� R� ]�XGQ\FK�

DQDORJLDFK��>Z�@�)5<'5<&=$.��UHG����(NVSDQVMD�REUD]´Z~��
• .2'5(6��.ULVWD��$UFKLWHNWXUD�L�PHGLD�QD�SU]\N�DG]LH�(VWRQLL��>Z�@�)5<'5<&=$.��UHG����

(NVSDQVMD�REUD]´Z~��
• .5$866��5RVDOLQG�(���2U\JLQDOQR�È�DZDQJDUG\��>Z�@�1<&=��UHG����3RVWPRGHUQL]P~��
• .8&=<�6.$��$OLFMD��3U]HPRF�L�ZDUWR�FL�HVWHW\F]QH��$QDWRPLH�REUD]X�UXFKRPHJR��>Z�@�

)5<'5<&=$.��UHG����(NVSDQVMD�REUD]´Z~��
• .852:,&.,��-DQ��3LÚNQR�MDNR�Z\UD]�G\VWDQVX��6FKRODU��:DUV]DZD�������
• /(+$5,�� .DMD��1RZH�PHGLD� L� HVWHW\ND� �URGRZLVND� SU]HVWU]HQQHJR�� >Z�@� )5<'5<&=$.�

�UHG����(NVSDQVMD�REUD]´Z~��
• /�9<��3LHUUH��'UXJL�SRWRS��0DJD]\Q�6]WXNL��QU�������������
• //2<'�� 3HWHU� %��� 6SLÚFLD� Z� 0DWULNVLH~� ,� MDN� JR� QDSUDZLDÈ�� >Z�@� <())(7+� �UHG����

:\ELHU]�F]HUZRQÆ�SLJX�NÚ~��
• 0$-'(&.,��/RQJLQ��+LVWRULD�RJURGX��3:1��:DUV]DZD�������
• 0$129,&+�� /HX�� .X� DUFKHRORJLL� HNUDQX� NRPSXWHURZHJR�� SU]H��� $UWXU� 3LVNRU]�� >Z�@�

*:�6'6��UHG����:LG]LHÈ��0\�OHÈ��%\È~��
• 0<6=$/$��$JQLHV]ND��&\EHUSU]HVWU]H���ZSURZDG]HQLH���

KWWS���ZZZ�PDJD]\QV]WXNL�KRPH�SO�SRVWBPRGHUQ���KWP��
• 25/$1��%ROHVQH�SLÚNQR�WUDQVIRUPDFML��0DJD]\Q�6]WXNL��QU���������
• 3Ù.$/$��7HUHVD��0HGLD�Z�SRV]XNLZDQLX�SU]HV�DQLD��>Z�@�)5<'5<&=$.��UHG����(NVSDQVMD�

REUD]´Z~��
• 5(:(56��(ZD��*U\�L�]DEDZ\�]�PLOLHX��>Z�@�)5<'5<&=$.��UHG����(NVSDQVMD�REUD]´Z~��
• 5,).,1�� *OHQQ�� -DURQ� /DQLHU� R� SU]\V]�R�FL� 5]HF]\ZLVWR�FL�:LUWXDOQHM��:L]MRQHU� F]\�

V]DOHQLHF"��W�XP��7RPDV]�1,'(&.,��KWWS���ZZZ�F\EHU�FRP�SO�DUFKLZXP�����VKWPO��
• 6,7$56.,��3LRWU��5]HF]\ZLVWR�È�ZLUWXDOQD�F]\OL�QLHVSH�QLRQH�PDU]HQLD�R�V]WXFH�WRWDOQHM��

0DJD]\Q�6]WXNL��QU�������������
• 6�RZQLN� Z\UD]´Z� REF\FK�� UHG� QDXNRZ\� GRF�� GU� -DQ� 72.$56.,�� NLHU�� UHG�� +LSROLW�

6=.,�Å'6��3:1��:DUV]DZD�������
• 6�RZQLN� Z\UD]´Z� REF\FK� L� ]ZURW´Z� REFRMÚ]\F]Q\FK�� :�DG\V�DZ� .23$/,�6.,�

�UHG����:LHG]D�3RZV]HFKQD��:DUV]DZD�������
• 78$1��<L�)L��3U]HVWU]H�� L�PLHMVFH��%LEOLRWHND�0\�OL�:VS´�F]HVQHM��3,:��:DUV]DZD�

������
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• :(%(5��6DPXHO��7HOHZL]MD��RGELRUQLN�L�HNUDQ��SU]H���(G\WD�6WDZRZF]\N��>Z�@�*:�6'6�
�UHG����:LG]LHÈ��0\�OHÈ��%\È~��

• :(/6&+��:ROIJDQJ��6]WXF]QH�UDMH"�5R]ZD9DQLD�R��ZLHFLH�PHGL´Z�HOHNWURQLF]Q\FK�L�R�
LQQ\FK� �ZLDWDFK�� >Z�@� $QQD�=(,'/(5�-$1,6=(:6.$� �UHG����3UREOHP\�SRQRZRF]HVQHM�
SOXUDOL]DFML�NXOWXU\��Z\G��)XQGDFMD�+XPDQLRUD��3R]QD��������

• :,/.26=(:6.$��.U\VW\QD��:DULDFMH�QD�SRVWPRGHUQL]P��8QLYHUVLWDV��.UDN´Z�������
• =(,'/(5�-$1,6=(:6.$�� $QQD�� )LOR]RILD� L� VWUDWHJLH� HGXNDF\MQH�� 8ZDJL� QD�

PDUJLQHVLH�VWDU\FK�L�QRZ\FK�OHNWXU��.XOWXUD�:VS´�F]HVQD���������������
• :,:(.�� 6ODYRM��3U]HNOH�VWZR� )DQWD]ML��:\GDZQLFWZR� 8QLZHUV\WHWX�:URF�DZVNLHJR��

:URF�DZ�������


